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INK ART

Pioneers from Hong Kong developing
the new ink movement since the 1950s,
endowing the city with a distinct
tradition and identity
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LUIS CHAN
(CHEN FUSHAN, 1905-1995)

Dragon Boating

Scroll, mounted and framed
Ink and colour on paper
44.5x69.5cm. (17 %2 x27 %in.)
Executed in 1974

PROVENANCE
Private collection, USA

HK$50,000-70,000
US$6,500-9,000

PR T8 2= (1905-1995)

Bef

HRE AR BIE

1974 E4E

e

FEFEREE  MEEE &
= BE . LUIS CHAN 1974
P

SEEIFA N

Luis Chan was born in Panama and moved to Hong Kong in 1910. He spent
his early days working as a typist in a law firm and designing fonts for a
ferry boat company. A self-taught artist who painted in his spare time,
Chan learned through a correspondence course from the Press Art School
in London. Luis Chan's art does not concern so much with being western
or eastern, but rather he focused on the imagination brought to his works.
The features come from Chan'’s wild imagination and use of a kaleidoscopic
range of fantastical colours, and are teeming with childlike whimsy.

frieE - EREER 1910 FREEE - BEERMEBMTIFEM
MIBABRET LF - ZRREERMRHE—FTENARNREREEEE
B - WiEENEiES UAXEIENES TS 24 - e
{ERFPIRRHAEGES - HERTEEE R BRBRETERARE
FREEHNBTEERSONEHERS - RESEENHEEENE
MEBETER - I ERIFRNBENS  BEEEEEEHE
ER 0 AMEEBEIRT FimzT BEEAMR T RA0EY -
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LUIS CHAN (CHEN FUSHAN, 1905-1995)

Landscape with Figures

Scroll, mounted and framed
Ink and colour on paper
134x71cm. (523%x28in.)
Executed in 1978

HK$150,000-200,000
US$19,000-26,000

PEE = (1905-1995)
L7k

BB AR BIE
1978 E/E

6D

tAFREE B
LUIS CHAN 1978
ZRWA -~ BE

LOTS 803-804
PROPERTY FROM A BELGIAN COLLECTION
B EIETVNE:

The original owner of these two Fang Zhaoling paintings
came from Belgium and lived in Hong Kong in the late
1970s. He became acquainted with Fang Zhaoling's
family and subsequently purchased a collection of works
from one of the family members during 1979 to 1982.

FRERBLRIRA » COERERZEES - RiGHS3
BRA 0 fBAE 1979 Z 1982 SRR SRS FK/ER
HYEEHBERE -

803
FANG ZHAOLING (1914-2006)
Impression of Hangzhou

Scroll, mounted and framed
Ink and colour on paper
46 x68cm. (18 e x 26 34in.)
Executed in 1972

PROVENANCE
Acquired from the artist’s family in Hong Kong in the 1970s
Private collection, Belgium

HK$70,000-90,000
US$9,000-12,000

J5 B B8 (1914-2006)

FbEEN SR

HRE | BIE

1972 &14E

B — N ZEERMINRBES - 8B
560« HY AR tH 52 1587E B

7R R 1970 FRIEF BERBEA
BIEYNLE

o
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804
FANG ZHAOLING (1914-2006)

Guilin Landscape

Scroll, mounted and framed
Ink and colour on paper
69.5x139cm. (27 % x 54 %in.)

PROVENANCE
Acquired from the artist’s family in Hong Kong in the 1970s
Private collection, Belgium

HK$100,000-150,000
US$13,000-19,000

5B (1914-2006)

EMRENSR

BB AR BAE

B  AEMENRAC ©
MEREFEN > BFNERE
K5I EREBELURBE -
IS BLER ZERNRE - BE -

5E0: B

7R RER 1970 FREFBERBEA
R BSFA A MR
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WUCIUS WONG (WANG WUXIE, B.1936)

River Dream #12

Scroll, mounted and framed
Ink and colour on paper
83.5x57.9cm. (327%x223%in.)
Executed in 1991

PROVENANCE
Private collection

HK$120,000-180,000
US$16,000-23,000

FHEIB (1936 &)

e+

RE B BIE

1991 &(E

)

WE+— o EER —NL—F -
D

F MR

R
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NINA PRYDE (B.1945)
Living in the City

Scroll, mounted and framed

Ink and mixed media collage on paper

86x86cm.(337%x337%in.)
Executed in 2016

HK$50,000-70,000
US$6,500-9,000

IRIB S (1945 £4)
HEER T

KE RBEENHE X BIE
2016 F{E

o

IRIES » ZO—REF -

e

52 ED

Born in Hong Kong, Nina Pryde received a master's degree in
fine arts from the Royal Melbourne Institute of Technology in
2007 Her landscape painting is semi-abstract, characterised
by broad, vigorous splashes of ink and colour. Living in the City
seamlessly incorporates collage of photographs taken by Pryde,
resulting in humorous imageries that waver between two- and
three-dimensionality, appearing at once real and illusory. Often
presented in a large multi-panel format, Pryde’s works offer a
strong visual impact.

KIS RS ES » 2007 RN 2R B AR T AR5 240
ELE - EREBFHRUIKESR » WESHEMAHEL
XI5 SRERENRAREGSHMEREE L AfFEFmE
SRS A MESEARRIOKESR  BOEN - HE
1FEEEE « KREMIE  IREFRIFE « |BIRSA » BUIKEE
HAERER » FABRIRERES -
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Scroll, mounted and framed

Ink and colour on paper

93.5x37cm. (363 x145%in.)

Executed in 1963

PROVENANCE

Acquired directly from the artist, thence by descent

From the collection of the artist's daughter, the Lui Chin Ling
Collection

EXHIBITED

Hong Kong, Hong Kong Exhibition and Convention Centre,
Christie's, Chinese Contemporary Ink, 21-26 November 2013

LITERATURE
Lui Shou Kwan, Hong Kong, Lui Mui Sin-Ping, 1979
Chinese Contemporary Ink, Christie’s, Hong Kong, 2013, pp. 28-29

HK$240,000-320,000
US$31,000-41,000

HE A BIE

1963 F{F

(¢ ) I BER-

60 : IR

ERED  ASEER  REERE

X EEEBEEMNR 0 AREEE
BMERL R B EBIE

BE: B FBTEREHL  FEE ) ‘PEHERKER
2013 &£ 11 B 21-26 H

HiR: (BEER) 0 BB BEEE 1979 F
(hEAERKE)  EFLB FE 2013 &
$%28-298H

From the late 1950s, Lui Shou Kwan's sketches of Hong
Kong became the inspirational catalyst for his move towards
abstraction. A pivotal, semi-abstract work dated 1963, Dwelling
is a superb example of Lui's painting from this transitional
period. Vigorously executed with broad swaths of ink that recall
mountains and rock forms, this iconic work demonstrates the
artist's masterful control of the brush, which, when complemented
with imageries of a small boat and houses, leads to an expressive
composition that straddles the figurative and the abstract.

B+HEAR  BERHEARENSRPEIURRRRER -
B — 8RRk EM RS - () 1Fi 1963 &£ - LIES
EEESRILKBIFEROREASEE - RE T BSROMRES2ER
AR - BFh  EMRAESERN RIS LIERBI
KEBER HPRE R BEZELAIRMEE - AR
BHEET  aSRBUETESER/ME  BFSESR BX
IREASR M -
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Scroll, mounted and framed
Ink and colour on paper
121x60.5cm. (47 %x 23 78in.)
Executed in 1970

PROVENANCE

Acquired directly from the artist, thence by descent

From the collection of the artist’s daughter, the Lui Chin Ling Collection

HK$400,000-500,000
US$52,000-64,000

RE B BIE

1970 &F/E

&

tOF=EERE -

$5ED

B SBE-BEE (F)
SEFTED

BEER  BRER
P

BEEGSBHEMER  BFRKEER
BRI R B RBEWER

Executed in 1970, Zen sits at the pinnacle of
Lui Shou Kwan'’s most revered period, the last
decade of his life when a deep fascination
with Buddhism profoundly transformed his
artistic output. In his iconic Zen paintings, the
artist established a powerful visual idiom to
represent the lotus, a symbol for eternity, purity,
and Buddhahood. With dense ink applied with
bursting energy and spontaneity, the lotus
leaves are heightened by the red paint, hinting
at the moment of epiphany, inviting viewers to
meditate upon the artist’s lifelong pursuit of Zen.

AEHEGHRETE  SSRNEMBAIE
I o LERSABIERRFIHRZR BAR » SR ERE TS
g —RILERTEEERMAENEIE
IEBAVARER < BB AR S R GER
TERAERE  AESREUKE R BHEZE
(18) ERHEZSFmiINESE  #EGHH
KREERI B EE LAOEE  EETEIBREIRSE
PDREETLERE ) BAZE  FAHIAmEER,
BIDEHTel ER - (oRESIR TIRER—
FRERTESREEERES -
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Scroll, mounted and framed

Ink on paper

179.2x96.8cm. (70 %2x 38 %&in.)
Executed in 2010

HK$100,000-150,000
US$13,000-19,000

KE BAR HRIE
2010 &1E

wmE e LBEA c BER+T=
8D EERE

Spiritual Mountains is a mesmerising example
of Wesley Tongson's finger painting. He found
consolation and joy in the pure act of painting
after he was diagnosed with schizophrenia at the
age of 15. Fervently devoted to art throughout his
life, he created paintings overflowing with energy
which reflected his mind. He studied Chinese
painting with artist Gu Qingyao when he moved
to Canada in 1977 After returning to Hong Kong
in 1981, inspired by Liu Kuo-sung who was then
teaching at the Chinese University, Tongson
began exploring experimental techniques to
paint instead of the brush. Working with fingers
and nails, he creates powerful and deeply
spiritual images such as Spiritual Mountains.

BfRERE—EREIRER - MR+ TRES
ZRELBERE - 2O0FERENE  BEM
EEGEEEEEERE B FRAESR
ETEMREZFRTAIALORE - EIMEAK
B ERERESESEHKES 5 1981
FRBE  ZERETIREEHAIBIEIRRL
8 FMERRUAEIER BB RN -
2001 5 » EREFIAERISE - 5= 2009
FrzFIEREE  MEMER - FEEF
BiIEAE - (EL) REREBIESILIKNER
HEE EFFEB(ITRBEDELILE
AL MREEEMRNE  AFNNES
AEREIL -
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Hanging scroll
Ink and colour on paper
179x96.2cm. (70 %2x 37 %in.)

HK$240,000-360,000
US$31,000-46,000

®E EA I

$5E0

IEREFRZE  5EK - BOFE
RS FHIOEO - FEACE(TR) »
BE

Irene Chou was born in Shanghaiin 1924 and
worked as a journalist after graduating from St.
John's University in 1945, Arriving in Hong Kong
in 1949, Chou began to study Chinese painting
under Lingnan master Zhao Shao'ang. Her
career as an artist reached a breakthrough in the
early 1960s when she met Lui Shou Kwan, leader
and pioneer of the New Ink Painting Movement.
It was under Lui's influence that Chou began
to paintin an expressive and personal manner.
Chou's later works are especially known for her
bold use of colour, line and sphere to convey her
powerful, explosive expressions and emotions of
the human life and the universe.

Although Untitled is undated, it was likely painted
in the early 1990s after Chou suffered from a
stroke in late 1991. Chou moved to Australia a
year later and having recovered with the help of
physiotherapy and gigong, she started to paint
again soon. Her new works display a new-found
freedom, as she commented "l am freer because
my world has become bigger and more spacious.
|'am no longer restrained in the ‘me” world but
have come into the ‘universe’ world. Maybe | am
more brave or courageous. One needs freedom
to be courageous. No, it should be the other way
around. One needs to have courage first before
one can feel free.”

[BHREE » 1924 FAERR i 0 1945 FENEERT
BHPARSRERBITHMECE - 1949 FiB
[RE®R - BRI ERBIRAREOBPITEE -
NTERE - EIRTRRHKEEEeRaS
RS NIRRT - ERERRIERISEMS 718
BIRitaoiEss - iRl FRisEIANE - e
AN FaEERAES I MSEE LIS
PR EEGEERATE

IR (28 ) MEREIAFAMERES - BEREE
EER 0 RS BRI TFCEBME -
1991 FrhEfE - FREREEARE  REE
EEFAES HANE  (FmERBTE - hEBR

‘BIARERILIBE SHREEFENOER
Hoal/ - EESHR : RARBRER
FHZK  HEREREZEC2/)N T EE
ERFERANER EFUAFENHRESR
OEASEIRER




811
HE BAILI (PAKLEE HO, B.1945)

Sunrise Over Yuen Long

Scroll, mounted and framed
Ink and colour on paper
46.5x133cm. (18 %4 x52 3% in.)
Executed in 2018

HK$400,000-600,000
US$52,000-77,000

B (1945 &4)

THREERH

HE A BIE

2018 FE{E

=

REMESTHELEERHMESEE - BEFHET 88 -
e

88 BE BEH



Located in Yuen Long, Nam Sang Wai is a scenic spot and stopping place
for many migratory birds known for its ecological diversity. He Baili rarely
names specific sites or locations in his works; Sunrise Over Yuen Long
offers a glimpse of the emotions he shares with his home city. With his
early training from the Lingnan School and his brilliant application of colour
wash, He creates the sunrise in Nam Sang Wai at its most brilliant hour of
the day, almost like a romanticised version of the world. Since childhood He
was struck by the beauty of nature and its relationship to man as it opens
his mind and heart. Before He paints, he first meditates and places himself
within nature. This feeling is thus expressed with his hand and brush. He
believes that beauty is found in things and people one loves, and that with
emotions even ordinary objects can be dazzling and beautiful.

THREESEXA 0 MEERRHERSER  RERRM 0 TRE
BBLENBRBEREZ — - TEENIIKERELUOTEEASE £
B BOPRETRBRVEBMEZ M - T (THREERL)
BHES FREEEER ERMRAWFTIMSHRIUTR—3E - 18
HEFREREREENREAKSNKE  TaEEFatRa#E
WE  BREERID EYESMEHREEEHRUESE  BEEEH
BREIKEBESHBERY - AHBANBR - KEANZRREE 7@

AE - R5 > BRNREFEBRRES  FERLERTESLER

HORRER
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KOO MEI (Gu mEI, B.1929)

Landscape

Scroll, mounted and framed

Ink and colour on paper
66.2x131.2cm. (26 6 x 51%in.)
Executed in 2018

HK$60,000-80,000
US$7,700-10,000

812

813

BAYE (1929 4)

L7k

RE | BIE

2018 &1

e

BRI °
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CHEN FAN (B.1944)

Moon Beyond Hills

Scroll, mounted and framed
Ink on paper

96 x179cm. (373 x70 %2 in.)
Executed in 2017

EXHIBITED
Hong Kong, Central Library,
The Panorama of Hong Kong
Contemporary Ink Painting 2018,
13-20 September 2018

LITERATURE
The Panorama of Hong Kong
Contemporary Ink Painting 2018, Hong
Kong Modern Ink Painting Society,
Hong Kong, 2018, p. 34

HK$50,000-70,000
US$6,500-9,000

Born in Chengdu and raised in
Beijing, the painter and photographer
Chen Fan is a member of the
experimental Stars group and the
April Photo Society. His ink works are
bold and abstract compositions with
a strong sense of movement.

814
HUNG HOI
(XIONG HAI, B.1957)

Contemplation of Rain

Hanging scroll

Ink and colour on paper
132.5x41.8cm. (52 % x 16 ¥2in.)
Titleslip inscribed by the Master of the
Water, Pine and Stone Retreat

PROVENANCE
Acquired directly from the artist
Water, Pine and Stone Retreat
Collection

HK$50,000-70,000
US$6,500-9,000

IR, (1944 &4)
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HUNG HOI (xioNG HAI, B.1957)
Green Spring in Summer Hills
Hanging scroll

Ink and colour on paper

178x96.2cm. (70 Y8 x 37 7sin.)

Executed in 1991

Titleslip inscribed by the artist
PROVENANCE

Lo Shan Tang Collection
Water, Pine and Stone Retreat Collection

HK$120,000-180,000
US$16,000-23,000
BEE (1957 )
EIIES
FRE |A 8
1991 FE

i

60

BE 1B LUk
B RERIE
S

AT
KIRA L B




816
LI XUBAI (8.1940)

Journey in the Green Mountains

Scroll, mounted and framed
Ink and colour on paper

178 x95.5cm. (70 Ye x 37 %81in.)
Executed in 2014

HK$150,000-250,000
US$20,000-32,000

ZEEEH (1940 F4)

B bELL7K

W A BIE

2014 FfE

s

TENESRE o HRER—1E 0 FKSE o
WFEH= BREL  SEBEIES-
EFEHERIIZE ) Bi28E FERE -
FelE BT > HEEBELE -
FERENEE  IHIEBIRE » EIZZ2E -
ST SZTE 0 AR -
TERTBIRHERE AR MBEM -
FEE HELE HEKKERE-
G (RE) -

HAFEZE  EESHER

BtHH  REBRERE -

46D

a2 XKESE  EARET  BRER

Born in Fuzhou in 1940, Li Xubai is a lover of
Chinese classics and worked as editor for art
and collecting magazines. He moved to Hong
Kong in 1979, and emigrated to Canada in 1996.
A painter and a poet, he uses negative space to
convey snow, rivers, clouds and mists, radiating
a glowing light that contrasts sharply with the
darker tones of mountains and vegetation.
Li's landscapes are built from unconventional
shapes, formed by jagged lines that twist and
turn at abrupt angles. This exotic, geometric
perception provides a strange, almost digital
sense of modernity in his work.

FEH 1940 FERTEM - MEEPEEHEX
2 B—NAROFREESEEIERETEE
HEE SRR ILKANE < 1979 & » R
FEE 1996 FBRMNEXZMESEETE
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FREZR CFHA  BEHL LR IERAT SR -
BESRERERNTURILKGETEERER -
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LI XUBAI (8.1940)
Valley After Snow
Scroll, mounted and framed
Ink and colour on paper

53x233.5¢cm. (207 x917%in.)
Executed in 2018

HK$90,000-120,000
US$12,000-15,000

ZEEH (1940 )
5 R Y ER

RE WX RIE
2018 F1E

Eﬁﬁ

BEIIRER - ERAR » BEERK -
IRINRIBERRE - BERRHEATIBA o
BRI ENEAR - EBER  BREBEE -
BRESHEE - BEHEIFST -

A (e -
KEREE  BEMERAEHEERE -

$5ED
KEBE - BEARL  BERE - ILRBYE

20



818

Scroll, mounted and framed
Ink and colour on paper
36x176 cm. (14 % x 69 % in.)
Executed in 2018

EXHIBITED
Hong Kong, Hong Kong Central Library, Shui Mo Hong Kong: Exhibition of
Contemporary Hong Kong Ink Paintings, 15-21 February 2019

LITERATURE
Shui Mo Hong Kong: Exhibition of Contemporary Hong Kong Ink Paintings,
Hong Kong Culture Association, Hong Kong, 2019, p. 55

HK$40,000-60,000
US$5,200-7,700

BE wA SIE
2018 1%

=1

E55 0 PREZE
20192 B 15-21 H
HikR

(BXEE : EBERKBIRIERE) & FBZRULRBES -
FiB 0 2019F  $£558

BKBE EBENKEERERR

818
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819
MAILUOWU
(LOUIS MAK, B.1946)

Sunflower

Scroll, mounted and framed
Ink and colour on paper
80x59cm. (31%x23%in.)

HK$50,000-70,000
US$6,500-9,000

820

BENNY SY LI 8.1956)
Shanghai Breakfast -
the Four Warriors

Scroll, mounted and framed
Ink and colour on paper
93.5x46 cm. (363 x18¥sin.)
Executed in 2018

HK$30,000-40,000
US$3,800-5,200
4B (1956 £4)
==

BE A BIE
2018 &{E
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821

Scroll, mounted and framed
Ink and colour on paper
132x30cm. (52x113in.)

HK$70,000-90,000
US$9,000-12,000

RE EAR HIE
B/

=

$5E0

I~ e~ BERH

The Journey of the Rocks series documents Eric Ho's recent excursion to the
magnificent Mount Taihang and the inspiration he took from the travels. Ho
challenged himself by stepping out of his hometown Hong Kong to which
he has dedicated his earlier works, depicting the multi-layered and angular
view of a dense metropolis. Compelled by the breathtaking landscape of
Mount Taihang, Ho constructs new landscape compositions that seek
a stronger connection with the past - with powerful lines and shadows
seen from the dynamic rock formations; the harmonised colours reflected
between the streamlet and minerals, and the cliffhanger rocks on the steep
gorge.

TR REFN—RESHIXITILZ TR T 2R A BN ERR
R e Bl MANFE—RINAKITRER A EREAER » —2XLERIER
H5R - [FRRRAVKESFZUTBHTNISRAEIE  AEREGEE
URASERR « IRIREEHRSRAEZMHRE - ME (KTaE) F
TieEUERIBEERRER T AT ERRIE - SEOFEERILX
B ELITRE - SEERAYRIGE SRS » ILETRVINEES
Az -
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822
LIU KUO-SUNG
(LIU GUOSONG, B.1932)

Woods

Scroll, mounted and framed

Ink and colour on paper

30.5x106.2cm. (12x413%in.)

Executed in 1962

Titleslip inscribed by the Master of the Water,
Pine and Stone Retreat

PROVENANCE
Acquired directly from the artist, March 1984
Water, Pine and Stone Retreat Collection

EXHIBITED
Taipei, The General Association of Chinese
Culture, Sixty Years of Knowledge: An Exhibition
of Contemporary Ink Paintings by Liu Kuo-sung,
8 January - 3 February 2013

LITERATURE
Sixty Years of Knowledge: An Exhibition of
Contemporary Ink Paintings by Liu Kuo-sung,
The General Association of Chinese Culture,
Taipei, 2013, p. 22

HK$300,000-400,000
US$39,000-51,000
2R (1932 F4)
SN

RE BEK RIE
1962 F{F

822
REE RES
A » —NLAR= ait PEX(EE . “EH—FF  2E
# RHOKEAINER" © 201315 8 F -2
ZER B3H
AT E AT i

(BIh—8F : 2IFERREAXEANER) -

KR
" RET(LEE 0 Adt 2013 & B 22 S

BHESEBMiR 19845 3 8
IKIRA L S e
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823
CHEN QIKUAN
(CHEN CHI-KWAN, 1921-2007)

Atami

Scroll, mounted and framed
Ink and colour on paper
22.7x119.2cm.(9x47in.)
Executed in 1960

PROVENANCE
Mi Chou Gallery, New York
Private collection, USA

HK$180,000-280,000
US$23,000-36,000

FEELE (1921-2007)

BE JAR BIE
1960 F/E

$5ED

E=4=)

R
MFKFIEER
EEIFAN KR
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824

Hanging scroll

Ink and colour on paper
60x89cm.(23%x35in.)
Executed in 1973

PROVENANCE
Acquired directly from the artist

Water, Pine and Stone Retreat Collection
The Mary and George Bloch Collection

HK$180,000-240,000
US$24,000-31,000

26

RE WA I
1973 F1E

RagE

ERTAES tBEI -
FeFROOMK -
$5E0

FoFin

iR
BHIESEEMR
IKIRA L FE R
BRAGEELH

Born in Jiangsu in 1907, C. C. Wang was an artist, critic, and
one of the most widely-acclaimed Chinese painting collectors
of the 20th century. In the 1940s, Wang emigrated to the
United States. Wang excelled in classical painting but his
skill and knowledge did not hinder his success in breaking
from traditional form. Wang's desaturated hues create an
impression of the abstract, however manmade structures
such as houses take the viewer back to the realm of the real.

FOFR-HHREMBNTHREENES © FREtEESE
TRV EMZRAZERTA - Mh5sE R NE R LR
FITEE - —LNOFBEER - IR MELEHES
BESEE - TIHNEHIES  BIOSENREENRE
FUARBIERIRERT © (R INZERGEEE - | LIKEEE/ITMS T
RAH 2SR - TEISRASMETRIRIL » BRSTEHSAYED
R AMBETRINETS @ WEES » GERAOEE
BRIREHR




825

Scroll, mounted and framed
Ink and colour on paper
58x90.5cm. (2278 x 35%in.)
Executed in 2000

PROVENANCE
Chan Liu Art Gallery, Taiwan, 2004
Private collection, Asia

HK$400,000-600,000
US$52,000-77,000

RE WA HIE
2000 F1E

i BER 0 —O00 -
956D - BIEA

FiE: BIERIRBE 0 2004 F
S MFAA MR

Liu Kuo-sung first visited Tibet in the 1980s. During the summer of 2000, after lecturing in Tibet,
he embarked on ajourney to reach Everest Base Camp that brought about the breakthrough in his
depiction of snow-capped mountains of the Himalayas. After several days' journey, Liu arrived at where
the spectacular magic of the mountains revealed itself: as sunlight shone through the peaks shrouded
by clouds, majestic mountains shifted in and out of visibility that greatly enraptured the artist. Upon
his return, Liu Kuo-sung began to create the Tibetan Suite series. Liu combines technical mastery
and an experimental use of materials. The creative process involves the peeling strands of fibre from a
specially-made textured paper to outline the mountains in white. Through repeated painting, creasing
and peeling of both sides of the paper, Liu creates atmospheric ‘portraits’ of snowy mountains, their
topography shown through crisscrossing white lines set against the dark, expansive backdrop of a
Tibetan sky.

BB ERBIETE R ENOFR » (BAETES LAIHEE - BITE 2000 F5 FHRZEAIBIEES
BRFEAGER - 2000 F£E » IBMRZEREIRASSEE - SREERE - R ARERE
HRiZEIIIERIE  REHCRIITIR  RINEL—IBIBHEENES - TERKET  EH)N
RETHEY RS - DEERER DRI - SEARMENE - FEERRE - 2IENRHE0N
BIVEPORHAERIRYY o ( EHRIMNER) (FA 2008 F» EELH - EMEXEFE TS © 1
SRS HEMURIEARR - 2IREFFHRIMARRIRAISHRE - EISSRHEEAR
EHTRES  LIBRAIRSILALIK - BEERTERIOMENRERS « FHNRKE  REHEL
FERERRETHSE - JERAEENSIIE—ARENEE TER  BEREEZENE
B RGEZIIELL - BIEFUKSRNBIESE TR MR -
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826
LIHUAYI (B.1948)

Abstract Houses

Hanging scroll
Ink and colour on paper
68.5x116.8cm. (27 x46n.)

PROVENANCE

Acquired directly from the artist, San Francisco, 1985
Roberta English Gallery, San Francisco,

December 1985

Water, Pine and Stone Retreat Collection

HK$120,000-180,000
US$16,000-23,000

ZHEK (1948 1)

ittt

HE | i

G R o B o

BE0 T D

KR

BEESEEMKR » =& » 1985 &F

=3&m Roberta English &=Jg » 1985 F 12 B
KA L B

Li Huayi's artistic practice underwent
drastic changes from the 1970s to 1990s -
from traditional Dunhuang-inspired figure
paintings, bold collage works featuring
Chinese characters that resonate with
propaganda posters, experimental and
abstract landscape such as the current
lot (Lot 826), to his iconic monumental
landscape (Lot 827) that Li continues to
develop to this day.

Upon arriving in San Francisco from Shanghai
in 1982, Li Huayi studied at the Academy of
Art College in San Francisco where he was
exposed to Post-War American art practice
and theories. In Abstract Houses, one can
easily recognise foundational elements that
clearly echo the artist’s later signature works
- splashed ink and colour, collage to create
mountains in three-dimensionality, rock
and mountain textures created by rubbing
technique that sharply contrast with the
background, and trees painted in white paint as
they stand on vertical cliffs to form a dramatic
composition. As such, Abstract Houses
offers a rare glimpse of Li's bold experiment
on techniques, materials and colours in the
1980s, directly influencing Li's later signature
landscape works that would distinguish him as
one of world's leading ink artists.

tHERENTFRAEFEIRRIEERT
E—EEENRREE  LSHIFRIEE
Bt ESEREANEERIR - —7
M ARSI AR E BRI ERM
& ERMETRISRNERRENRAENE
BRESERTRERSR 50| thid
KIEFTBRHB B ERFAS » %
ATEEHE SR E LRI FE G -
(mE) (#RS%826) EERFEXIERAIKE
BT RAMRILKIER - R
HIKEBRIMERIR « FFEEETREN
B2 o

1982 & » FEE LigBEEE =& ' k8
BEA=FEH RN B E EHBEEMNR
5 o (RN EAAIEARY (B58) RO R
BT b8 ERENREOERIRRE 0 1
TR R IRIGAIREE - MEREE 0 BEH
SEER B ERIGER - EIRATAOREE
FARBEIZY - EFRILEE EAINIER
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£ #ELUBEENIRENEFREA > &
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PROPERTY FROM AN IMPORTANT HONG KONG COLLECTION
EBEZFANKE

827
LIHUAYI (8.1948)

Wilderness Performance

Scroll, mounted and framed
Ink and colour on paper
65.7x128cm. (25 7% x 5038in.)
Executed in 1999

PROVENANCE
Kaikodo, New York, March 2000
Private collection, Hong Kong

EXHIBITED
New York, Kaikodo, In Concert: Landscapes by Li
Huayi and Zhang Hong, 6-30 November 1999

LITERATURE

In Concert: Landscapes by Li Huayi and Zhang
Hong, Kaikodo, New York, 1999, pp. 68-70

HK$1,600,000-2,200,000
US$210,000-280,000

R (1948 )
L)

HE AR SIE

1999 &1E

it ZEEER

9560 ZEEE

T

MiEEmE 2000 3 B
BBTANKE
BE

M AR “ZEEINREAILKE
&’ 199911 8 6-30 H

kR

(ZEXFRRAIILAK )Y - EEE - B9
1999 £+ 55 68-70 B

Born in Shanghai, Li Huayi studied traditional Chinese paintings as a child
with Wang Jimei, the son of artist Wang Zhen. At the age of sixteen, he
became acquainted with European art through the artist Zhang Chongren,
who studied at the Royal Academy of Fine Arts in Brussels. His experimental,
intricate landscapes blend the new and the old, recalling the monumental
Northern Song painting in spirit. Li has travelled to scenic, historic and
cultural sites of China, from Mount Huang to Dunhuang, the sights of which
have remained a lasting inspiration.

Beginning with splashes of ink on paper which create a free-form formation
of grotesque mountains and cliffs, a technique often associated with Zhang
Dagian, Li Huayi then meticulously adds photo-realistic details to depict
jagged rocks and looming pines using a fine brush. An interest in Buddhist
philosophy propels Li Huayi to seek such imageries in nature: in Wilderness
Performance, the shape of the cliff resembles the profile of a wall-gazing
Bodhidharma. The artist’s detailed approach creates an image at once
monumental and intimate, portraying a vast mountainscape, radiating quiet
energy.
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FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

SEIMFA AT

828

LIU DAN (8.1953) 21 (1953 F4)
Small Ying Stone INGER

Scroll, mounted and framed KE AR HIE
Ink on paper 2014 FE

142.7x 367.1cm. (56 e x 144 Y2 in.) .

Executed in 2014 iR

—— EEN NS

Private collection, Asia

HK$3,500,000-4,500,000
US$450,000-580,000
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Small Ying Stone in the Gong Ji Xuan collection
HUEET RN A

Meticulously rendered with a heightened sense of hyperrealism,
Small Ying Stone is a monumental portrait of a scholar’s rock
with jagged range of peaks and valleys, riddled with holes and
depressions resembling mountain ridges. Creating a multi-
layered and interwoven narrative, Liu Dan’s extraordinarily fine
calligraphy balances the composition. For the artist scholar’s
rocks are objects of mystery and uncertainty, the organic
features of which provide sources of imagination for the artist to
journey through the world from a microscopic viewpoint. With
an ultimate fascination in the structural properties of things, Liu
Dan actively removes his subjects from their original context
and by decontextualising the subject matter, he abandons the
narrative and elevates his paintings to a pure visual experience.

Small Ying Stone demonstrates Liu Dan’s mastery in the ink
and brush genre: his delicate and meticulous outline of the
strange rock, and the intricate layering of ink reflecting light
and darkness, both resonate with drawings by European
Renaissance artists and old masters. A close-up view of the
stone with its ridges and textures echoes the grand landscape
paintings where one can wander from within. Here, Liu
Dan uses his mastery of tradition to free his work from the
constraints associated with Chinese ink paintings. He does this
while remaining true to the legacy, resulting in images that are
spectacularly novel and contemporary.

Originally in the collection of C. C. Wang, the small ying stone
depicted is currently in the Gong Ji Xuan collection - the
personal collection of the artist. It was given to the artist by a
collector friend from his New York days. Measuring only 10
cmin length and 4.5 cm in height, it fits into the palm of one’s
hand and contrasts theatrically with the colossal dimensions of
the painting, a distortion of scale also seen in the artist's iconic
Small Dictionary. By the extreme magnification of the stone,
Liu Dan removes it from its original context, making it at once
familiar and strange. The artist's firm belief in a pure visual
experience allows viewers to pay attention only to what appears
in front of their eyes, offering open-ended interpretations and
possibilities and inviting the viewer to journey through history
and time.

HAFMS » HABARM » TEEAOEINZY - B “PE
ERO—EREEES" - E (NEa) 4 2IBER
FUHOME I EEL2R TG WERRRTEMILHES
& ERNBBIRIERIBEEEN « EREIBNRS - BE
BF 0 FFEEKRYIMES ETE TIEE - BERHIaEER -
ARHENBEEBE  ERMEEETIMBENEE
1 o HREEYIEEIEE IR RELT D - BEREY
BRE  tIRETRBIOME N I FRRIERATIRI0TR
Bk B “—EYRLUMNITHE -

(h22A ) THBER T EIFFRERUKEIE : %/ RO
EEFARRRE » MEEENEE SRR BIS T e/
BROER » BB BN 2E I AR RIS, 7 © D8R
Mo P REOREAGRBHIE - FURMMEME - OUEHRL
IKE IR EFRIR BRI EATA) | - FERERERAE LUF AR 2
iR o BIFAASITRERECE » FRERLE  NMIER
EKEBARE  ERSEERINEETHIBRECH
FE 0 BHEIERIAEIEREARS -

NEARRECTER  REtisEr - RIZIFFA9E AL -
EIREROS— (IR R ABENEY) - TREFRIEN -
NEEEMRETAS  SHNRS » IRELLER  HE
RROE R RIBZRL T8 UATEILL - E—RAWFFEERIFMER
fE (/i) IRl R - BiiRAEEBBRAAILS) - —
FEMAS RO ZEMEIEAE T Frign )\ aEEEY
BEfURAEEE - WBMIERERIER - RIS EREEARER
BIFNREZ 35 » REEIRAFMILAOEIREED AL - Aesmis
EERRIHR o
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829

Scroll, mounted and framed

Ink calligraphy on black and white photograph
88x100cm. (345 x393&in.)

Executed in 2011-2018

HK$45,000-65,000
US$5,800-8,300

KE BARA RIE
2011-2018 F4F

A native of Hangzhou, Chu Chu studied at the
China Academy of Art and received training in
traditional Chinese painting, graphic design,
oil painting, photography and film. For her
doctorate, she studied calligraphy under Wang
Dongling. In Magnolia - Shakespeare, Chu
explores the relationship between traditional
and new media by first photographing the tiny,
dried magnolias in 2011, then in 2018 writing
cursive calligraphy in diluted ink and silver colour
on the photograph. Inscribing extracts from the
Shakespearean classic A Midsummer Night's
Dream, Chu reworks calligraphy via literature and
photography with a boundless imagination.

2 TUNA - BERXEATEEMNSREE
& WBRBEERES  RET - mE - BFHE
s BIBUEKREE - W FRRRER
RN EATERARER  WEARMEME & £H
BER— - (AE) RIIRBSUEUEER
SIREARAIIFR - BATERTE 2011 FREAE
TEE BB R v 2018 FE R B ARITE LA
RENMRENEERE L ABRREEIFR
SN (MERZE ) FRIEEER o fEELL
BE A AT IRBI S TEL R RYE &
NEBEREOEPRIERSE -
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830
LU HUI (8.1977)

Vine 19-02

Scroll, mounted and framed
Ink on paper

70x90cm. (27 ¥2x 353&in.)
Executed in 2019

HK$24,000-32,000
US$3,000-4,100

B8 (1977 &%)
=19—02
KE |AR BIE
2019 F1E

Bornin Jiangsu in 1977, Lu Hui graduated from the Nanjing
University of the Arts in 2003. Lu lives and works in Beijing
and Nanjing. His Vine series takes as its subject the
intertwining vines growing over a white wall. Rendered
entirely in black and white and in a photorealistic close-up,
the vines in Lu Hui's oeuvre present a microcosmic view of
the traditional landscape approximating abstraction.

JEf8 1 1977 FEAERSTER » 2003 FRENFREMBRH
EER - BREE  TERILERER - (E2E8) R
LIEElemas « EEERERRIEEE - ZiizA
BEECERNRIUER  RE LB EEREENE
BEIFZRL T sRZUATEILY o BTk ALK HIRER B ERA
B ERNIFHRSIISE  (ESYIRR T ESI9E0K -




831

Scroll, mounted and framed
Ink on paper

97x90cm. (3814 x 353&in.)
Executed in 2017

EXHIBITED
Nanjing, Yang Mo Tang Gallery, Wild
Horse Parting Its Mane - Qin Xiuping
& Sun Hao, 9-17 January 2019

HK$80,000-100,000
US$11,000-13,000

KE |AR HRIE

G BRI 2017

- REF & FHE

Born in Shandong in 1980, Sun Hao graduated from the Central
Academy of Fine Arts. A member of the group Qishe for artists born
after 1970, Sun draws inspirations from Greek and Roman sculptures of
horses as well as Buddhist sculptures from the Gandhara and Northern
Qi periods. Sun's work explores the boundaries of expressive complexity
and the relationship between tradition and the contemporary context.
Solo exhibitions include Time as a Fleeting White Horse held at the
National Art Museum of Chinain 2016.

PRt 1980 FAMRILER - REFIRTPREMS:  BERETFKER
MERBLRSIREME - SRRk EBMIYERRENE RS

EZRIEIFER - {EEHE - BESHBABLG - ERICERHN
LS MESERRYHRG © 19RERIAERNEZ F - IREERE “‘B5mEk”

11t 2016 FEHREISEAMERERAT
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832

Scroll, mounted and framed
Ink and colour on paper
131.6x73cm. (5134 x 283 in.)

HK$60,000-80,000
US$7,700-10,000

RE BAR RIE
$2ED
EE N1

Huang Hongtao was born in 1983 in
Heilongjiang and is currently a doctoral
candidate at the Harbin Normal University.
Huang paints landscape of Northeastern China,
most of which he titles Nameless Mountain.
For him Nameless Mountain symbolises both a
specific site and the traditional Chinese cultural
belief system that he is firmly rooted from.
The unpolluted, pure scenery is interpreted
and expressed by the artist with strong,
primary colours such as black, blue and red.
Fishing Handbag is a playful composition that
reflects on the relationship between culture
and consumerism. The artist invites viewers
to ponder whether materialism and luxury,
embodied by a handbag, or one's cultural identity
that is manifested in the Nameless Mountain is
worthy of viewers' attention and consumption.

TS © 1983 FEREREL ) IR ERE AR
BTEIRENEELTE - SAUSNESILRD
{FmAtEiE 7 PEUERALATLLIX -

BMEMES @ BRIUTEREENSR M2
REMEFRLEMRIRE - EEFRIL - #%
REFEUSHENE B {IFHEeRR
EERILILIKAEE - EBRUKRE - (2985 )
PEMBIOERMAERILKES  RETE
HHERR  SIETHREENEEE  EFRK
HESHEKBE -



833
PENG JIAN (B.1982)

Catching a Glimpse
Scroll, mounted and framed
Ink and colour on paper
79x112cm. (31%x44in.)
Executed in 2015

LITERATURE
Ten Miles Away, Ora-Ora International
Limited, Hong Kong, 2017, pp. 44-45

HK$120,000-180,000
US$16,000-23,000

2%l (1982 F4)

EElas

HE B BIE

2015 F1E

Hihi

{(+E858) » Ora-Ora
International Limited » & »
2017 F » 55 44-45 8

Peng Jian, a native of Hunan, graduated from the ink painting
department at the China Academy of Art in Hangzhou, where he
currently lives. Fascinated by grids and lines as an abstract division of
space, Peng uses simple geometric configurations to depict books and
Rubik's cubes, inspired by the traditional architectural painting jiehua
technique. His bold use of colors, inspired by artists such as Mondrian,
seek a sense of visual harmony.

@8] WA BERTUNPEEMSEREER - M5 THISEHERE
75 BREAR ARG L - RMREBEIS - BRERIFERERX
ERE - MFHEHNREEREEREMREBEZTRE  TATBET
SRR -

41



834

Scroll, mounted and framed
Ink and colour on silk
79%x69.5cm. (311%x273in.)

HK$90,000-120,000
US$12,000-16,000

BB B RIE
56D
5

42

835

Scroll, mounted and framed
Ink and colour on paper
70x34.5cm. (27 %2x1358in.)
Executed in 2015

LITERATURE
Faces: Xu Lele’s Homework, Jiangsu Phoenix Fine
Arts Publishing, December 2015, pp. 62-63

HK$60,000-80,000
US$7,700-10,000

BE wA EIE

2015 &FE1E

i

FE R BB BISR LM -

OERRR  SOEERBEER o

95D

WWMBR  BEEN

HikR

(PIlREE « REBHITHEE ) - TTERBLEZE
HERE o BiE 201512 B £ 62-63 8



Known for her humorous and vivid depictions of the human face,
Xu Lele takes as her inspiration the art of Chen Hongshou which
she reinterprets with contemporary sensibilities. Faces contains
a collection of portraits that the artist admires across history and
geography: not only figures from ancient Iran, Turkey or Egypt but also
meticulously painted ladies from classical paintings become the basis
of her creation.

RS TR \WPIOIREENMIER - BUEBRIE - N3tim 7 EHIE=E
15 - (FEIRER ) RIWMER T RELEEENA\MFSR - BMiiRIs -
EmEAPY  THHIURRIKMTHRIAY  SEEiEhETa
FRBEETR - MRS EGETBANE - ElEA -

836
XU LELE (B.1955)

Mayan God

Scroll, mounted and framed
Ink and colour on paper
70x34.5cm. (27 %2x139%in.)
Executed in 2015

LITERATURE
Faces: Xu Lele’s Homework,
Jiangsu Phoenix Fine Arts
Publishing, December 2015,
pp.70-71

HK$80,000-100,000
US$10,000-13,000

RYLLE (1955 F4)

IS HETRTE

B A BIE

2015 F4E

S

Rt -

ZARER g o

$5E]

WG]\ 1R FBS

HikR

(BRIREE - RELERITNE) -
STERBLE =T B Rt B
2015128 > $70-718



Considered one of the most successful figure
painters in contemporary China, Li Jin was
fascinated by painting at a young age and
following the advice of his aunt, renowned
painter Zhou Sicong, Li received his formal
training at the Tianjin Academy of Fine Arts.
Different from Li Jin's colourful compositions
that often exemplifies his daily life indulgences,
in Lot 837 the artist depicts monks in a monastic
setting, with neutral understated tones. Written
in his typically humorous and colloquial manner,
the titles of the works express Li's longing for
tranquility and companionship.

FEEYEEREE  BEARASRAEEEMR
) o AEHRGE BHRAOE BT » 1983 &R
RREEMETEEBR  BRFKEBRNE
(URBAESZNERER / FEEIRINE)
PHFRTIBARAERNEES  £EA
BXRM BEETERNSSBENRESL
BTG - (FmBIEIEEIES) - LADRELAIH
S MAMEEEEEE

837
LIJIN (B.1958)

Endless Lonesome Surround If |
Don't Have You /
" ; Relax in the Sound of Zen Bell

A pair of scrolls, mounted and framed
Both scrolls measure 38 x 44 cm. (15x 17 3%in.)
Executed in 2014

AN -
! @ »@ PROVENANCE

: il Lucie Chang Fine Arts, Hong Kong
P } ; Private collection, Asia

. EXHIBITED
3 Hong Kong, The Fringe Club, Joyful Ink - Joint
Exhibition of Song Yonghong & Li Jin, 13-24 May

2014
i LITERATURE
A Joyful Ink - Joint Exhibition of Song Yonghong & Li
S Jin, Lucie Chang Fine Arts, Hong Kong, 2014
Bes =
§ “ HK$100,000-150,000

US$13,000-19,000

44



HE B BEMIE

2014 F1E

1. 8 MR ESENEEIR - 2R -
BE1: ZEZE) N RERE

2. i EEE 0 JBIKES o i .
BE1 2R ZE)  REBE

SR

& Lucie Chang Fine Arts

NI YN €

EEE‘
BB BIEE 0 “WEBEMEN - AROK  ZEHE 0 2014 F
58 13-24 H
ik

(HYZBIEMAT - SRKAL ~ Z=EFE ) » Lucie Chang Fine Arts
EE 0 2014 F

838

Scroll, mounted and framed

Ink on paper

93x182.5cm. (36 % x717in.)

PROVENANCE

Acquired directly from the artist by Mr. Chen Lien-ching (1922-2016), thence
by descent

NOTE

This painting belonged to Mr Chen Lien-ching (1922-2016), an architect who
emigrated to the U.S. around 1945. Mr Chen appreciated classical paintings
and calligraphy, and also befriended contemporary artists including Chen
Qikuan, whose work he enjoyed and collected.

HK$160,000-240,000
US$21,000-31,000

KE AR FIE

B

RHEE

iR

PREEESEE (1922-2016 ) ERBEBMER @ ARKER

i

PREtEESEE (1922-2016) - HEEERRETRD » 1945 FBFEEM - b1
EFEEELANEE  ERCERTHSEARNR - WKEbrIAE
@ BEERELMIRES -
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839

A set of two scrolls, mounted and framed

Ink and colour on paper

Each scroll measures 47 x43.5cm. (18 %2 x 17 ¥in.)
PROVENANCE

Plum Blossoms Gallery, Hong Kong, July 2002
Private collection, Hong Kong

HK$40,000-50,000
US$5,200-6,400

BE HA EIERE
1. I8

$BE1: K%
2. i %

#E0: [~ RIZ ~ BRZED
3
FEBEEE  2002F 78
EHBTANWH



840
JIANG HONGWEI 8.1957)

Peach Blossoms, Bird and Duck

Scroll, mounted and framed
Ink and colour on paper
66.5x33.8cm. (26 %6 x 13 % in.)
Executed in 2017

HK$200,000-300,000
US$26,000-38,000

iLAE (1957 &)
KT EERE

BB | FEIE
2017 &4

gz

TEEE-

#6

I =&

Jiang Hongwei was born in Wuxi, Jiangsu
Province in 1957. He entered the Nanjing
University of Arts in 1974, and continued
to work and lecture on bird-and-flower
paintings at the University following his
graduation in 1977. He currently serves as
aresearcher at the China Art Research
Institute.

With an arsenal of work that poetically
portrays birds and flowers, Jiang Hongwei
celebrates the tranquility of nature. Inspired
by Song dynasty paintings, Jiang depicts
the delicate nature of flowers and birds
with supreme elegance. He imbues his
paintings with a greyish tone, a technique
he employs to symbolise the passage of
time, to maintain a link to the distant past.
In his work, time slows down. The artist
meticulously applies layers of ink to paper,
allows it to dry, and repeats the process
allowing layers of colour to accumulate.

TLRE 0 1957 EERTEER 0 1974 &F
BN FIREMSBEEMR 0 1977 FRHE
BARTEEESE  BITIERTESHM
Fbe o IRATETHEREREFE  F
RATZEFE  ERERBARUIER
2l BB ERE - TARBREE
=R FIRTCSREN PAORS @ £ -
fRIBIFPEHE—TEREHR  LULRIR
IFCAIMRET » WEMERB AT HERIEE - BB
B LARRSZ RIS AR - ERE
Eitis—EERMRETRE L 0 SRI18I18
BEEBBEREBE BYERER
(=

47



Ly THE ART
= OF

WRITING

4 Y\ N\
=1

E paint, manipulated to signify
messages beyond the written
F=  Chinese characters

Calligraphy used as a means to




841

Scroll, mounted and framed

Ink on paper

83.5x76.5cm. (32 7% x 30 ¥sin.)
Executed in 2017

EXHIBITED

Hong Kong, Hong Kong Convention and
Exhibition Centre, Gestures - Pan Gongkal,
Wang Dongling, Wu Yi, 25-28 May 2018

LITERATURE
Gestures - Pan Gongkai, Wang Dongling, Wu
Yi, exh. cat., Christie's, Hong Kong, 2018, pp.
64-65

ENGLISH TRANSLATION OF THE POEM:

Never again will her light step grace lakeside road,
Nevertheless, my eyes follow the fragrant dust that
arise.

Whom is she spending her youthful years with,

On acrescent-shaped bridge, in a yard full of flowers,

behind red doors only known to spring?
The drifting clouds leave the grassy plains at dusk,

With a brush | write the broken hearted verses again.

How much idle melancholy can one hold?
Ariver of weeping weeds, a city of flying willow,
Drizzling rains as plums turn yellow.

HK$160,000-220,000
US$20,000-28,000

KE AR HBIE
2017 &1

i ER TR EIER BRX BEE -
EEEHEE - BRTER  HEKRP °
REENRE - REBBERE -
HENEWIEY - BRIEBERAET -
—JEE  RIEER - B FERW -
BISEEE [BRERTUN -

$5E0 - FRESED

RS EE EBgEREBDL 0 B8
BEAH ERE RR 0 2018 F 5

B 25-28 H

R (S5 - BAH ERE BR) o
EBER - ET15 0 &E - 2018
F5864-658
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e : ; Xu Bing .

' Bornin, 1955 in Chongging, now living between Beijing and the USA, Xu
Bing's long and illustrious career has repeatedly expanded the boundaries of i
contemporary ink‘art. In 1991, Xu relocated to the United States. He continued to
display and develop his earlier projects, alongside explorations of. performance
artin vogue in 1990s America. Xu's time in the USA also prompted him
to develop a completely new system of writing: Square-Word Calligraph.
Repetitions, Book from the Sky and his Square Word Calligraphy works laid the -
groundwork from which Xu began to develop his Landscripts in 1999.

Landscripts are one of Xu's major c%tiii_butions to the contemporary art

v field. They depict landscapes usirg the radicals and characters of the

¥ Chinese language, dissolving the distinction between word and image in the

representation of natural space. This dissolution forces us\’to reconsider the way

in which humanity yepreséﬂt}s and conceives of nature. Xu's process of creating

a Landscript also refracts the complex interplay

... - between China’s language and culture, making it
accessible and relevant to a global audience.

The Chinese for Landscript, wenzi'xiesheng
. X F 8 & directly translates as “sketching
from life with Chinese characters”. That is
... precisely how Xu developed thistechnique.
# When travelling in Nepal in 1999, Xu wrote
his first Landscripts en plein air, working
with a sketchbook on Himalayan hillsides. Xu
arranged and angled individual Chjnese
. charactersacross the page to form the
structures of what he observed. As this
practice matured, Xu became more versatile
+ atadapting the pictographic structures af
the Chinese language to a pictorial function.
In the most accomplished and mature
Landscripts, such as Wood, Rock, Water,
Xu creates a subtle symphony of variation.
Slight alteration in the composition,
brushwork, and ink tone of individual
. characters creétes a vast array of shapes,
g forﬁé’?nﬁ%ﬁ%m Y .




Wood, Rock, Water ®

Wood, Rock, Water is entitled in seal script characters, with a subtitle or further
Mscription in Xu's Square Word Calligraphy.-As the title is only legible to those
who read Chinese characters, itimplicitly addresses an audience familiar with
China's rich history of landscape painting. Xu's title breaks down the structure
of classical Chinese landscapes into three constituent parts: wood, rock, and

“water. He then uses these three elements to build his composition. The end
» resultis an image of the natural world, filtered through human systems of

linguistic and pictorial representation. | / ;
The composition is anchored by the boulders and rocks that run along its
lower register. These are set against the distant mountains and hills in the far
left of the composition. Every rock and slope’is executed with the same series
of strokes. However, their orientation, dénsity and overlapping layers builds
a complex series of structures and surfaces. The careful placement of éach
character builds a three-dimensional compos'ition. Dilution of ink reads as
spatial recession. This creates a clear sense of pictorial depth, in which trees
and rocks in a lighter tone are further away from the viewer. These rocks are
given additional volume and texture by a profusion of grass and plants written
nto their surfaces in twisting and turnmg seal script.

‘A lexical forest grows up from these rocky outcrops. The trunk of every tree is
adapted from the character mu, wood.-Xu renders the foliage of each tree as a
profusion of radicals, where the radical tells us the tree’s genus. The branches
of pines are weighed down by thickets of needles represented by the radical
gong. Stands of tall cypress are'lush with heavily inked bai radicals. The
angular branches of two flowering peaches reach out to one another across a
stretch of water, culmlnating‘in the radial zhao.

The liquid element of the landscape is more subtly applied. Most of the

J water separating Xu's islands and hills is implied by the blank paper surface:

a technique known as reserve white. However, subtle ripples and currents
flow around the edges of selected boulders. These ripples are executed in the

undulating lines of the seal script character for water, shui. Each of Xu's shui

characters are extremely dilute, emphasising the fluidity and movement of the

" liquid they represent. This dilution also links the material of Xu's art work to the

pictographic meanings within the Landscript: the characters for water contain

more liquid than the characters for rocks or trees. Xu'combines all three ¢

elements of wood, rock and water in a nuanced exploration of the structures
and processes of classical Chinese landscape painting.

The relationship of Wo[zd, Rock, Water to classical Chinese landscape painting
is, in fact, highly specific. Xu has arranged the work's Landscript components

to follow a seven-hundred-year-old composition by Yuan dynasty master

QianXuan (1235—c.'1305), Dwe///ﬁg in the Floating Jade Mountains, in the
collection of the Shanghai Museum. The reference is explicit in Xu's Square
Word Calligraphy-inscription that follows the formal title in seal script: ‘Wood,
Rock and Water: Xu Bing playing on Qian Xuan, two thousand and eight. Qian's

" work records anidealised landscape fromaround the turn of the 14th century,
. executed in an archaistic style. The green peaks, layered copses of trees,

and sparse signs of human habitation are all executed with specific bush
techniques that reference historic models of Chinese painting.-Wood, Rock, -
Water supplants Qian’s historically referential brush idioms and lyrical allusion

with Xu's unique Landscript process. In Chinese paintfr‘fg terminology, thes ;

reinterpretation of an historic model is a linben, or freehand copy. However,
Xu's does far more than reproduce Dwelling in the Floating Jade Mountains.

* Heredefines Qian's work as a linguistic refraction of natural forms. Wood,

Rock, Water creates a series of productive synergies between classical and

# eontemporary conceptions of landscape, between image and text, and

etweer @}ature and its perception by humanity.

é structures of this Yu}an painting into a pictographic script,
ed with rt: ms*odnjé:ﬁypér d;,4}1r stic practice. At the root of this work, Xu

‘rgﬁ / we dlsgeir [[_v!jumcate and understand' meaning from
the world®round us. Wood, Rock, Water is undeniably contemporary. However,
the Landscript practice used to create it is actually based on script types that
would have been immediately familiar to Qian Xuan as a calligrapher. While
Qian would never have conceived of using seal script characters to construct

« alandscape, the characters themselves would have been readily legible to

" sites to create compelling, powerful sculptures. These

him. He would certainly have understood their history. Seal script is one of the
earliest forms of the Chinese language. Its translates shapes, structures and
movements seen in the natural world into a system of writing. In his freehand
co-py of Dwelling in the Floating Jade Mountains, Xu jumps back several
millennia béfore Qian’s time, to the origins of Chinese text.

Nature and Humanity

Xu Bing and Qian Xuan are on a certain level part of the same Chinese
tradition of painting and calligraphy, consciously referencing historical
models that enrich their own depiction of nature. However, the dominant
understanding of nature in Qian’s time was quite different from today. In the
pre-industrial age of Yuan Ching, the natural world was not seen as irreversibly
vulnerable to human excess. Xu, contrastingly, inhabits an era in which we are

_aware that our activitjes are reshaping the planet: the Anthropocene of the

21st century.

Since early 2000s, Xu's work has become increasingly focused on
environmental concerns. In his Forest Project (2005) Xu raised funds for
reforestation in Kenya. Xu taught Kenyan children to create' works similar
to his awn Landscripts, but based in their own cultures and languages. He
would then copy these children’s images into his own work, auction the work
online, and use the funds to replant Kenyan forests. In 2008, the year he
executed Wood, Rock, Water, Xu began producing-the Phoenix

series, utilising waste products from Chinese construction

birds carry the promise of rebirth and rejuyenation, but also
warns us of the scale of the environmental challenges we
face. In 2015, the latest iterations of Xu's Phoenix was
displayed at the 56th Venice Biennale. Wood, Rock,
Water is a transitional work Xu's oeuvre. It bridges
Xu's meticulous examination of word and |mage
and the masterful use of words -

and images to address the
environmental challenges :
that define our era.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN COLLECTION

SENEEFA AT
J

¥

fi
842

XU BING (8.1955) BIK (1955 &)
Landscript NFEBE  KAEKE
Scroll, mounted and framed KB AN BIE

Ink on paper 2008 F/E

58x343cm. (22 78x1353%in.) S

Executed in 2008 WAEE

BRIk EESES - 2008 F -

INSCRIPTION -

Xu Bing play on Qian Xuan. Two thousand and eight.

PROVENANCE
Albion Gallery, London, 2008
Private collection, Asia

HK$1,600,000-2,600,000
US$210,000-330,000

Calligraphy ~ By » Xu ~» Bing
Xu ~ Bing

iR

MmE Lz B » 2008 F
RN E )



RAEILE EHERILE W o EWKHMSEE K = o EEBE - ILBEL « mI)
B8 £BHIE s REEMEIREM 7

(XFBE : KaKkE) RBKEFXFEBERINREZ(E » 2AFHEENE S ERET
BY o IEERRRRAVKESE - B LHEERIIKIRE 7 ERBHENRENFEEANR
BRMNBEERR < ZFHNERS - KRB ZIISZBENTHEBEEIE » R2FRKaIFh—
BERSERIRRE - MEXBANFBERITERRSHBEE - BFERIRE 1999 FEMzRIE
HBZIR » BISHRIKESMENEMEEES - BIEESAHILIRS S - mHZEAE9LK > 15K
BT XF  EMUEEEWEFE—RIILISIFRRAEZAILK

HRNFEEMS @ ME (XFBE : AKE ) AR METRIRE LAIER thEIREE - ##
RIKEZF L FAIREEBIZEALNGE - REREE - Rk EBERMR IR EF N R ARE S
E-BEFEH ‘A" FHEEMEMRIILIK - SIEEMEEE  hRBIRH N FHEREEE
BEAE ‘N 0 NR R B FASRRIRET - RIKIIERISY 2R - EERIREXEN
BIREF L SRR TEAEEER: ‘R FAENIEAIN 0 ‘B FAERERE 0 I8
FRCAIGRIZY - NFIEEREBMIRERBERTERENR » 58 K FHRESIRZAH
KRG BFHER X ‘B FHRE - fKE—MSHIANERENERFEXFRIENE
RHAE - EFARENFERESHE  MEMRRANFRY) - RERBNERZER LKA
E5R - FEBHRPREEEERFER  FKELHETEE 55 0 ‘EHENLSIL - R8I
PEASILEENR—EE-"

EBALE#T  HFKAEARENE SR FER (XF8E : AMKE) Zrofixiszs
ROEB(FRIES - HILLABE - BUEHEERIRIK(FRAVRELDIRE DisEmeEr (ZEILEE) » 88
BEEEIREGERBRITS B TR FREPITRE——EE - BEESTRIESL
IKFRIE T MBI A LK ESRAVERERA - R CRFIRKEIRE T BREXF - AEBRY
RO EEEBNSCPRABRIES © 858 T PEESE R OA0RTIRE o

Qian Xuan (1235-¢.1305), ¢+
Dwelling in the Floating %
Jade Mountains,

Shanghai Museum
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GU WENDA (B.1955)

Pseudo Character
Series: Wind Storm

Hanging scroll

Ink on paper

190x178 cm. (75x70in.)
Executed in 2003

PROVENANCE
Acquired directly from the artist
Private collection, New York, USA

HK$150,000-250,000
US$20,000-32,000

BIE (1955 G4)
BXFRI—EF
IKEE MR z8H

2003 &F1E

i

B LEKGHE 17 A
£ Z00=F ERM
,5"-"\] °

#ED

BIGER  #E - TRKEE
P

BEESEBEMR

FBEIFAN MR

Gu Wenda studied at the Shanghai School of Arts and Crafts and later received
his master’'s degree from Zhejiang Academy of Fine Arts in 1981 under the
tutelage of great modern painter Lu Yanshao. In 1987, Gu moved to the United
States. Gu Wenda was a true rebel among his fellow classical paintings
classmates. His inspiration stemmed from the big, miswritten characters on
propaganda posters used during the Cultural Revolution, hence the creation of
his pseudo-Chinese script which remains the main idea of his artistic direction.
Gu attempts to explore the limitations and possibilities of Chinese language
and writing and transforms the role of calligraphy in traditional landscape
compositions.

BIEGHER LN TEEMER - BABPEEMSEREEMFED » D
HEREfRD - 1987 FREEE - ARAERERARCHRNEE RIS -
AEXEIEREINAFEEEER - RMETANSEREFTIERRY - (Mt
REBBEFERNBRBIIKES  FEHETETEENET - MAELE
BFRETNFED RESLA - (EREEERBENRIBEREM
FEEFPRENE - RS R - B ERIEMEESHIRSIFIT e © 5541 -
BEHEELEERILKE LIAE - MIEARERFRESNTO - 27
TEEEILIKE LRI BIER -




844

Scroll, mounted and framed

Ink and acrylic on linen paper
152x153.4cm. (59 7% x 60 3in.)
Executed in 2013

HK$320,000-400,000
US$41,000-51,000

KE Wi TR BIE
2013 &4E

EiE4

Qin Feng

The desire scenery in Qin Feng's mind reflects his childhood memory. In the vast
landscape of Xinjiang where he was born and grew up, Qin Feng remembers
the sky and the land, the climate, and the creatures that thrive under this unique
place that is endowed with beautiful natural wonders and an amalgamation
of cultures and ethnicities. His “scenery” does not reproduce a real scene or
landscape, but is a realm of imagination. Character-like symbols are the most
recurrent theme in Qin's works. His calligraphic lines evoke notions of desire,
longing, touch, and sometimes brute power that enables him to create works in
enormous scale.

FREREMNSEEETHNERAR » AYCERMER  BEUSIIRAEES -
MALEERRAEHL ZE - F—E—ARRERRLT - HIGRLIEE 7 &
EEMANEIRE - RERASWAESR 7 FASBNGEE  HETHN ‘A
2" WIFES  MBEBBERMNSEEZRENR  RELURMEBAIRE -
=L EENFRMRRR  BONRGEREEXZBMAIEHT -
RERE  BENFRE  AEUFRIOEEEZMEETERIRZR - E=EAE
B BRERERIBLEMIMTERKB LR ERRIRER -
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845
QIU ZHUJIE (8.1969)

Dictionary Series — Mountain

Hanging scroll

Ink on paper
231x92cm.(91x 36 % in.)
Executed in 1992

PROVENANCE
Acquired directly from the artist
Private collection, New York, USA
HK$80,000-120,000
US$10,000-16,000

ERE R (1969 4£)

RN EFERY—IL

IKE A 78

1992 F{F

HR : BIESBEBEMR
FBAIFA NI

846
LI GANG (B.1962)

Elements of Ink 20120605

Scroll, mounted and framed
Ink and colour on paper
50x180cm. (19%x70 Zin.)
Executed in 2012
PROVENANCE

Galerie du Monde, Hong Kong
Private collection, Asia

HK$120,000-180,000
US$16,000-23,000

254 (1962 )
XKZETT=E 20120605
BB | BIE
2012 F1&
e H S REBE

SR IMNFA N
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XU JING (B.1975)

Cursive Calligraphy - Wang
Yuanqi's Inscription on Paintings

A set of four scrolls, mounted on woodboard,
framed

Ink on paper

Each scroll measures 69.5 x 34 cm. (27 3% x 13 3in.)

LITERATURE
Calligraphy - Xu Jing, Aura Studio, Taiwan, 2013,
pp. 25-26

HK$30,000-40,000
US$3,900-5,100

L
;
i\

-2\
X

4§§r

Z‘iﬁj

29~
48~

846

EFER (1975 E4)

EETEM(EZ=EER)

JKE EA RIRIENEIE 8D

o HHZE - CE B ENE
S ARE  BEEL AR

(HHEaTs  FFEXERE) » TLIE
T AE 20134 525268

R BRTERISE T

2K (LEERERE
BRIHBIZ  EREZEH -
FARGEHE  AIRIEE
EARARAATRIE -

Bh=k  REMEELZ °
ZFEBEA -

- 35# d% 2
Il 3

847
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848
LAMPO LEONG

(LIANG LANBO, B.1961)
Homage to Rothko V/

Scroll, mounted and framed
Ink on paper

176 x94 cm. (69 % x 37in.)
Executed in 2017

LITERATURE
Guangzhou Academy of Fine Arts
North America Alumni, Far East
Cultural and Art Exchange Centre,
Hong Kong, 2017, p.183

Inkscape: A Collection of Works by
Sun Endao, Liang Lanbo, and Tao
Xinglin, Wuhan Publishing House,
Hubei, 2017,p.73

HK$60,000-80,000
US$7,700-10,000
58

BEIR (1961 )
a7 B R B V
KB AR SEIE
2017 &FE1&
BE% o Lampo Leong
#5ED
Hihi
(EZE - db=E - ENEmSR
IEERRIERE) @ EBEEX
{LEfFaTRE 0 2017 F 0 &
183 B2
(Bx: REE R E
WMEGREE) AL EIZ B R
2017 % 8738

849
HONG ZHU’AN (8.1955)

Untitled

Hanging scroll

Ink and colour on paper
178x104.5cm. (70 Ve x 41 %in.)
Executed in 2000

PROVENANCE
Plum Blossoms Gallery, Hong Kong,
August 2000

Private collection, Hong Kong

HK$50,000-70,000
US$6,500-9,000

849

i (1955 &4

B A rEh

2000 £{F

P

EEBEE 2000FE8 8
EHBFANMIE
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CHUANG CHE (B.1934)

Rock

Scroll, mounted and framed
Ink and acrylic on paper
109x89.5¢cm. (42 7% x 35 % in.)
Executed in 1991

HK$100,000-150,000
US$13,000-19,000

HEEE (1934 )

“a
KE WG |AE RIE
1991 F1E

REE

HERE 91 -

851

C. C. WANG (WANG JIQIAN, 1907-2003)
Rocky Landscape

Scroll, mounted and framed

Ink and colour on paper

66x66 cm. (26 x26in.)
Executed in 1991

PROVENANCE

Plum Blossoms Gallery, Hong Kong

Christie’'s Hong Kong, Chinese Contemporary Ink,
1June 2015, Lot 920

HK$120,000-180,000
US$16,000-23,000

F S F (1907-2003)
2h

R A BIE

1991 &F1E

i
EXRt+AH=8'EF=2F -
e

EETICT R ABMEAR
PO

BEEEEE

EBETE > PHERKE 2015 F6 B
18 #R3% 920
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852
C.C. WANG (WANG JIQIAN, 1907-2003)

Strange Rock

Scroll, mounted and framed
Ink on paper

138.3x73cm. (54 ¥2x 28 %in.)
Executed in 2001

HK$80,000-120,000
US$10,000-16,000

F2F (1907-2003)
Byl

KE |A BIE
2001 FE{F

s

FBEXRB  2F
B

FO T
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Scroll, mounted and framed
Ink and colour on paper
53.3x86cm.(21x337%in.)
Executed in 1967

PROVENANCE
The Monterey Museum of Art, California, USA

Bonhams Hong Kong, Fine Chinese Paintings and Southeast Asian Art,

29 May 2016, Lot 209
Private collection, Asia

HK$450,000-550,000
US$58,000-70,000

HE EA BIE

1967 F1F

m

ZIE > 1967 -

$5ED

BRI ~ BHINE

TR
ERMNMNFISEEWE
EBHHEr 0 PEEEREFEEM 0 2016 FE5 8290
#REE 209
SEINFA A BT

61
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION
TN EFANNE

854

Scroll, mounted and framed
Ink and colour on paper
72x237.8cm.(283% x93 %in.)
Executed in 2005

PROVENANCE
Private collection, Asia

EXHIBITED
Taoyuan, Taoyuan Cultural Affairs Bureau, The Universe in the Mind: A
Retrospective of Liu Kuo-sung, July 2007

LITERATURE

New Works by Liu Kuo-sung in the 21st Century, Chung Hua University Arts
Centre, Hsinchu, 2006, pp. 61-63

The Universe in the Mind: A Retrospective of Liu Kuo-sung, Taoyuan Cultural
Affairs Bureau, Taoyuan, 2007, pp. 108-109

HK$2,600,000-3,200,000
US$340,000-410,000

R AR EIE
2005 F1E

= BIER 0 —OO0HR -
60 : B
R+ ZR AN MR

kA SRR
2007 %7 H
R (2TEACBIEIARTESE ) » REXRBEHD #1171 2006 F
% 61-63 8
(FEOM : EMREERE) @ ERBELE  thE
2007 &£ %108-109 8

“FEHOM : 2IEREIER



Liu Kuo-sung's lifelong mission to revolutionise Chinese painting is
evident in his constant pursuit of innovative techniques and subject-
matters. In 1966, Liu Kuo-sung left Taiwan to tour the United States and
other countries for two years. During his time in the United States, he
encountered new modes of expression in the international artistic arena
such as Pop Art, Abstract Expressionism, Hard Edge and Colour Field
painting and met artists including Andy Warhol and Claes Oldenburg -
experiences which propelled Liu Kuo-sung's art into new directions.

Deeply moved by the photographs of Earth in space taken by astronauts on
the Apollo 8 space mission, Liu began his Space series in 1968. At the time,
minimalistic geometric forms suggestive of celestial bodies had already
emerged in Liu’s art, incorporating bold techniques such as collage, which
is perhaps influenced by hard-edge abstraction. Although the Chinese
title suggests a lunar eclipse, Eclipse, executed in 2005, depicts the seven
phases of a total solar eclipse, with only the faint, solar corona visible
in the centre of the painting. The landmasses and oceans of Earth are
represented by broad, calligraphic brushstrokes in the lower register; layers
of soft, colour gradients suggest the atmosphere connecting Earth and the
universe. Between colours hard and soft, surfaces smooth and textured, Liu
Kuo-sung creates a cosmic view that is serene and yet full of mystery.

BIEMAAVEMRITRE  UXZAEZENRIFERRERSMNRIIZ
— (EREMRIERIGEK SR LESRIBE R ER T IREAIFE - 1966
FH - HENERSSHSEE  RPEMFIEEZ IS T HRANEE
EROTEIRE, o FEEEARR - (ISR T 2B IK © oA BB IR S & i
R ORAEETRIKE  MRER  BERNREHEESESRER
EREMRIRI D - BLMIRNRS ENIVKERFRHHRLEE
HTHIESR

1968 & - fIiRdRE/ \SRIRE R B - A NI IEF BRI RIRIRE
BT RIER - S BEMAFSRSUIRERIERAMEFRTETR -
£ AR AR EAS » LUNSERRERE RS « BR%

B ZEBHRENTE  HRBREE  CEENEeREERW - &
At CHERBARZEEFS  EE T AEERFERIPEERIIILK
AL RIBMWIR ERRERIOITE R AREREHESRS - (Af) F
12 2005 & > EEPOEA R EERINHEESXH T EHFENET
E5 - EEESUGRCEISERIK  £8 - BaZI2BEES
KERER - RERIIAREENR - BMFRICEBIAESELKAIE -
MEFRIRARR IS OET » F T FEEMEINR D EEE BBRES
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855
LIU KUO-SUNG (LIU GUOSONG, B.1932)

Constellation Sea I: the Heavenly Yellow River

Scroll, mounted and framed
Ink and colour on paper
85x183cm. (331%x72in.)
Executed in 2010

EXHIBITED
Beijing, National Art Museum of China, Liu Kuo-sung: An 80-year
Retrospective, 21 March - 3 April 2011

LITERATURE
Liu Kuo-sung: An 80-year Retrospective, People’s Art Press, Beijing, 2011,
p.220

HK$700,000-900,000
US$90,000-120,000

BIE R (1932 &)
EEBZz— K EFTIRT
RE AR BIE

2010 &/

i IR ) —O—0 -

560 : BIRAR

=]

b= PEISEMEE 0 “BIER - A+EER

20138 21-483H

iR

(BRI - A\+E) » AREfMBiRt - b5 201 &
%2208

At a time when many of his contemporaries employed only ink and
rice paper to reflect the traditions of the classical past, Liu Kuo-sung
revolutionised his landscape works with vibrant colours and new
techniques. While traditional Chinese landscape painting translates
literally as ‘mountain and water painting’, great emphasis is placed on
the rendering of the mountains, with water seldom depicted in detail
and often left as a blank space. Liu's works, however, show a clear
preoccupation with both water and mountain, inspired particularly by his
travels to Tibet and the beautiful lakes of Jiuzhaigou in Sichuan.

Liu's fascination with water led the artist to work over the course of
two decades on a technique to capture the ever-changing and ethereal
nature of the element. Constellation Sea I: the Heavenly Yellow River is a
fine example of Liu’s steeped ink series, in which he renders the surface
of a body of water at different times of the year. Liu first applies ink
and watercolour to moist tracing paper, before placing another sheet
of tracing paper on top. He then sweeps the composition with a broad
brush, leaving unpredictable horizontal patterns as the two sheets are
separated from one another. By conveying the diverse energy of water
and the environment reflected upon it, Liu shifts this often-neglected
element to the centrepiece of Chinese landscape painting, altering the
relationship between mountain and water in this traditional genre.

EEMEREIAKENERERTELNEBERE - FIBERERL
BRRIE RSO A R T EAYILIKEmR o IIKEBABILEK B
EREBFRRADERH A0S - EREBKES > ERSEHITR @
REDLABERIF LSRRI - 24T @ BIBAEIILIFIKEREE -
FCEtZTEFIRFIN) || SEE ERIRES - FEEE CRZMERRIE
EIFKAIFTSC ©

BRI BN 2BK ZBIREAIHTOE - LUBIRKEE T ERER
FH TR - (EEBZ— : REBURY) EREERIIAMEE
fFm - ERFEARBIHER LZ FEFIKE - AEIES —SREEATHE
FE L PHFEER LRRIBIERRES R R FERAIERRE
AR - BA/KEIRBITREFAOERE » MAINAE - BiBIE /K FIKE 5
HERIBEREMPL  RRICEESSRBRATRTRPE LIRS
B9 o T ERILIKEE S (I B KT RIRRIR o
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856
MI-LI-TSUN NAN

(WANG CHIA-NUNG, B.1960)
Mirror of the Mind

Scroll, mounted and framed
Ink and acrylic on canvas
50x65cm. (19%x 25 %in.)
Executed in 2019

HK$40,000-60,000
US$5,200-7,700

TN B (Fx21960 F4)
Y-

IKE A% A HIE

2019 &4E

857
HE HUAISHUO (8.1941)

Midsummer Moon

Hanging scroll

Ink and colour on paper

63.8x65.5cm. (25 % x 25 3in.)
Executed in 1988

Titleslip inscribed by the artist
PROVENANCE

Acquired directly from the artist

Water, Pine and Stone Retreat Collection
The Mary and George Bloch Collection

HK$60,000-80,000
US$7,700-10,000

(TTHEHE (1041 55)
HE®H

HE A zEh

1988 F{F

B

{EFEANRLY - TR - [EEIE -
KEAB+ATRERRRSIL -
5ED

I~ 1218 58 K2R

BT RESEE

I

HEEEEMR

XIRGILEE

BREET S HEE
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HE HUAISHUO (8.1941)

Returning Home

Hanging scroll

Ink and colour on paper
63.5x65.5cm. (25x253%in.)
Executed in 1988

PROVENANCE
Acquired directly from the artist

Water, Pine and Stone Retreat Collection
The Mary and George Bloch Collection

HK$80,000-100,000
US$11,000-13,000

AT 8 (1941 &2)

ER IR

B KA I
1988 &F{F

i

SR8 -
—NANEXR=P  REDIEEES -
$5ED

B2 BE=TiHR
B

HESEEMR
KIRA LB
RS LR
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859
SU CHUNG-MING (B.1965)

Mist of Mount Huang

Scroll, mounted and framed
Ink and colour on paper
137x70cm. (53 78x 27 ¥2in.)
Executed in 2018

HK$60,000-80,000
US$7,700-10,000

288 (1965 &)
=R

L A EIE
2018 &£

aa
TO—/\IKF o =g
£5ED

N

Born in Kaohsiung, Su Chung-ming
graduated from Tunghai University.
Learning from both the traditional
masters and nature, Su refines his
painterly skills and sought his own
artistic identity in the form of his New
Elegant Programme which emphasises
subjective emotional expression. His
landscapes are odes to nature, and for
the artist, inspiration in art is derived
from the awareness of nature and life.
He believes that artists ought to rely on
the observation and understanding of
life to discover living sensory entities
before internally transforming them into
subjective emotions, which are expressed
as unique forms and substance.

BRIEENRSH  BERRERE - b
FEEmEEREA  ANFLTELTH
BRFZENEARMES - BR800
IKEEKRBL  HRBMERMES » By
MEBRRRERBATNEENER - iR
% BMREUBRNEEGIERE
BEAENBRERR  ERIRIEES
R TEIER WREMREFHN—F
—K



860

Scroll, mounted and framed
Ink on paper

105x55cm. (4136 x 219in.)
Executed in 2016

EXHIBITED

Shanghai, Shanghai Chinese Painting Academy, The
Collection of Research Exhibition of Lu Chuntao’s Art
Works, 29 September-14 October 2018

LITERATURE

The Collection of Research Exhibition of Lu Chuntao’s
Art Works, Shanghai Chinese Painting Academy,
Shanghai, 2018, pp. 56-57

HK$120,000-180,000
US$16,000-23,000

KE R IRIE

2016 F1F
e FJE LB
BE

g EighE®Ekk 0 2018 EEEIFREE
" 20185 98 29RE 10814 R

i

(2018 EEEIFREER) » LiBTEER
g 2018 F » 5 56-57 B

Lu Chuntao expresses his mood and feelings
through his semi-abstract paintings of lotus pond.
For him, memories of his childhood and hometown
and his inner reflections on life are indescribable.
They can only be evoked by abstracting them
into tangible scenes such as moonlight, sunrise,
evening mist, and wilting lotus. Born in Shanghai,
Lu Chuntao studied at the Shanghai International
Studies University and currently serves as vice
principal of the Shanghai Calligraphy and Painting
Institute, visiting painter at Shanghai Chinese
Painting Academy, member of the China Artists
Association and the board of directors of the
Shanghai Artists Association.

A SRR R REE ARIBR
IO - WINEBZORR M5 « BFRICE
FIEAETERRIB R HLIEZEN - BEELURSRAF
% BERBe  BE - BE BRSFTREE
WS HEBEB(FmERE BRI OB L
Ko DEERZRBR - BEESER LS B
R LBIMNERERRE M BT - IRA LB
FEEE @ LIEmRBEREFRIRENLE
SEEEREIRR
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861
LI BAIMING (B.1981)

The Past in Hometown - Fragrance
Scroll, mounted and framed

Ink on paper

65.5x96cm. (253 x 37 34in.)

Executed in 2013

PROVENANCE
Art Nova 100, Beijing, August 2013
Private collection, Hong Kong

HK$35,000-45,000
US$4,500-5,800

861

ZEHIE (1981 %)
MEFEZETCE

KE A BIE
2013 &1E

i E AR B -
RAREE  ZAIBER °
BE1: —H

E : LR B EEM 1000 20134F8 B
T IYNIE 5



862

Scroll, mounted and framed
Ink and colour on paper
68.5x138cm. (27 x 54 3in.)

HK$240,000-320,000
US$31,000-41,000

RE WA HIE

sz
EEEMIERILR -
$5ED

EEEM ~ BZED

863

Scroll, mounted and framed
Ink and colour on paper
49.5x49.5cm. (19%x19%in.)
Executed in 2014

HK$200,000-300,000
US$26,000-38,000

RE B RIE

2014 F1E

i

BHE - FFFE=R  #E=BREk-
56D

o HSHE B ERAR g2

BN « KT E

Born in Jingjiang, Jiangsu Province in 1956, Xue Liang
graduated from the Nanjing University of Arts in 1982.
Xue Liang's surreal, phantasmagorical landscapes are
created using a familiar visual vocabulary: the flowing
rivers, trees and mountains that populate the traditional
Chinese landscape paintings. These archetypal forms are
nevertheless abstracted and purified - reconstructed - to
build a landscape of the mind. Inspired by his extensive
study of traditional Chinese landscape paintings from Song,
Yuan, Ming, and Qing dynasties as well as his travels, Xue
employs traditional technique and material but depicts
landscape with potent emotions. His landscapes do not
always conform to perceived norms but they correspond to
the aesthetic of the contemporary eye and invite viewers to
reestablish their connection with nature.

5 0 1956 FAERSIERST © 1982 FRENEREMSB
Bt - BRERETRILKSOMEEBRESY, » BERILX
BHRERORETTREIEE ABSTA 1L~ 7K M
ASERERMRAMRRRER LT - BARME
HLOER - RREFEEIFEEN TORILK -1
FAREAR 7T B9 BIIKBREm - SEEER LK)
REAPRE  BEEREBARES  (LEOFAILK
LAFRZPE PR ©
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64.2x38.5cm. (25% x15%in.)
2015 &1E

Scroll, mounted and framed
Executed in 2015

Ink and colour on paper
HK$60,000-80,000
US$7,700-10,000

865
B2
$3E0

=

864

=
H

HE P9

i
5%,

RE MR ALENR &

Each scroll measures 37.2x91cm. (14 % x 35 78 in.)

A set of four scrolls, mounted and framed
Executed in 2019

Ink, colour and woodblock print on paper

HK$40,000-60,000
US$5,200-7,700
2019 F1F

864
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866
XU GUANGJU (B.1974)

Landscape

Scroll, mounted and framed
Ink and colour on paper
100x32.8cm.(39%x127%in.)

HK$50,000-70,000
US$6,500-9,000

BRICER (1974 &)

LLi7K

®E A BIE

it AN IH o

SE0: BEERAREG ~ BE - AEIRO
REBMRTE

1 ey

866
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867
ZHU XIAOQING (B.1986)

Landscape

Round fan

Ink on paper

32.2cm. (12%in.) in diameter
Executed in 2018

HK$40,000-60,000
US$5,200-7,700

RIS (1986 &£41)

L7k

KE HA BB

2018 &

s

XHIEB+H  SMESE-
e

REEEBED « S5&KILE

868
CAIl JINWEI (8.1980)

Abundance / Companion

A pair of scrolls, mounted and framed

Ink and colour on paper

Each scroll measures 66 x 33 cm. (26 x 13in.)
Executed in 2012

PROVENANCE
Art Projects Gallery, Hong Kong, March 2013
Private collection, Hong Kong

HK$30,000-40,000
US$3,900-5,100

EFE BT (1980 &)
B/

BB |A BERIE
2012 &F1E

e

ERY

88D

2=

iR
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869
PU SHENG (LIAO TIANCAI, B. 1984)

Memory - Everyday Objects

A set of nine scrolls, mounted and framed as one frame
Ink and colour on paper
Each scroll measures 10 x10 cm. (3 % x 3 7sin.)

HK$15,000-25,000
US$2,000-3,200

B4 (z=m7 1984 &)
ilE - B9
RE |ANIE BIE
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ARTISTS

CAIJINWEI

CHAN, LUIS
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent
provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous
damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect
condition. Lots are sold “as is” in the condition
they are in at the time of the sale, without any
representation or warranty or assumption of liability
of any kind as to condition by Christie's or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the
actual selling price of a lot or its value for any other

purpose. Estimates do not include the buyer’s
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the
saleroom for guidance only. The rate of exchange
used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie’s
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for the
report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current

address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial
owners;

(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you and
the seller. Christie’s may, at its option, specify the type
of photo identification it will accept, for the purposes
of bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie’s before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie's and that Christie's will only
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes



before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie’s is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

(A) PHONE BIDS

Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff are
available to take the bids. Telephone bids cannot be
accepted for lots estimated below HK$30,000. If you
need to bid in a language other than in English, you
must arrange this well before the auction. We may
record telephone bids. By bidding on the telephone,
you are agreeing to us recording your conversations.
You also agree that your telephone bids are governed
by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE’S LIVE™

For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see
details of how to watch, hear and bid at the auction
from your computer. As well as these Conditions
of Sale, internet bids are governed by the Christie’s
LIVE™ terms of use which are available on www.
christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these
are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol - next to the lot number. The
reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days of
the date of the auction. The auctioneer will consider
such claim in good faith. If the auctioneer, in the
exercise of his or her discretion under this paragraph,
decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will
notify the successful bidder no later than by the end
of the 7th calendar day following the date of the
auction. The auctioneer's decision in exercise of this
discretion is final. This paragraph does not in any
way prejudice Christie's ability to cancel the sale of
a lot under any other applicable provision of these
Conditions of Sale, including the rights of cancellation
set forth in sections B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie’s LIVE™ (as shown above in Section B6); and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve either by making consecutive bids
or by making bids in response to other bidders. The
auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf
of the seller at or above the reserve. If lots are offered
without reserve, the auctioneer will generally decide
to open the bidding at 50% of the low estimate for
the lot. If no bid is made at that level, the auctioneer
may decide to go backwards at his or her sole option
until a bid is made, and then continue up from that
amount. In the event that there are no bids on a lot,
the auctioneer may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments. The
usual bid increments are shown for guidance only on
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie’'s website may show bids in some other
major currencies from that of the saleroom. Any
conversion is for guidance only and we cannot be
bound by any rate of exchange used by Christie’s.
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer’s hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether or
not your bid was successful. If you have bid by written
bid, you should contact us by telephone or in person
as soon as possible after the auction to get details
of the outcome of your bid to avoid having to pay
unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 25% of the hammer price up to and
including HK$2,500,000, 20% on that part of the
hammer price over HK$2,500,000 and up to and
including HK$30,000,000, and 13.5% of that part of
the hammer price above HK$30,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use
tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer’s premium. It
is the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie's recommends you obtain your
own independent tax advice.

For lots Christie’s ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and/or any other charges related
to the lot, regardless of the nationality or citizenship
of the purchaser. Christie's will collect sales tax
where legally required. The applicable sales tax rate
will be determined based upon the state, county, or
locale to which the lot will be shipped. Successful
bidders claiming an exemption from sales tax must
provide appropriate documentation to Christie's
prior to the release of the lot. For shipments to those
states for which Christie’s is not required to collect
sales tax, a successful bidder may be required
to remit use tax to that state's taxing authorities.
Christie's recommends you obtain your own
independent tax advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty”). [f, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the “Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply
to any Heading or part of a Heading which is
qualified. Qualified means limited by a clarification
in a lot’s catalogue description or by the use
in a Heading of one of the terms listed in the
section titled Qualified Headings on the page
of the catalogue headed “Important Notices and
Explanation of Cataloguing Practice”. For example,
use of the term "ATTRIBUTED TO..." in a Heading
means that the lot is in Christie’s opinion probably
a work by the named artist but no warranty is
provided that the lot is the work of the named artist.
Please read the full list of Qualified Headings and a
lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply
where scholarship has developed since the auction
leading to a change in generally accepted opinion.
Further, it does not apply if the Heading either
matched the generally accepted opinion of experts
at the date of the sale or drew attention to any
conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written notice of your claim within 5
years of the date of the auction. We may require full
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide
the written opinions of two recognised experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(i) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.
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(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of
the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie’s does, however, agree to cancel a sale in
either of these two categories of art where it has
been proven the lot is a forgery. Christie's will
refund to the original buyer the purchase price in
accordance with the terms of Christie’'s authenticity
warranty, provided that the original buyer notifies
us with full supporting evidence documenting the
forgery claim within twelve (12) months of the date
of the auction. Such evidence must be satisfactory
to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be
returned to us in accordance with E2h(iii) above.
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also
apply to a claim under these categories.

F PAYMENT

1 HOW TO PAY

(@) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date").

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if you
want to export the lot and you need an export licence.
(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$3,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a

‘cardholder not present’ (CNP) payment, we accept
payment up to HK$3,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and
are subject to certain restrictions. Details of the
conditions and restrictions applicable to credit card
payments are available from our Post-Sale Services
Department, whose details are set out in paragraph
(d) below.

(iv) Cash

We accept cash subject to a maximum of HKD80,000
per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor Alexandra
House, 18 Chater Road, Central, Hong Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even in
circumstances where we have released the lot to the
buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30th day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(ii) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate,
in which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’'s will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction
in accordance with paragraphs Gd(i) and (ii). In such
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot to
another Christie’s location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the 30th
day following the date of the auction, unless otherwise
agreed in writing:

(i) we will charge you storage costs from that date.
(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you. You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask us
to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large
items or items of high value that need professional
packing before you bid. We may also suggest other
handlers, packers, transporters or experts if you ask
us to do so. For more information, please contact
Christie’s Post-Sale Services Department on+852
2760 1766 or email to postsaleasia@christies.com.
We will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts, failure
to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold and
the import restrictions of other countries. Many
countries require a declaration of export for property
leaving the country and/or an import declaration on
entry of property into the country. Local laws may
prevent you from importing a lot or may prevent you
selling a lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or
there is a delay in getting one, you must still pay us in
full for the lot. We may be able to help you apply for
the appropriate licences if you ask us to and pay our
fee for doing so. However, we cannot guarantee that
you will get one. For more information, please contact
Christie's Post-Sale Services Department on +852
2760 1766 or email to postsaleasia@christies.com.



(b) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~ in
the catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
rosewood. You should check the relevant customs
laws and regulations before bidding on any lot
containing wildlife material if you plan to import the
lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age and
you will need to obtain these at your own cost. If
a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory, (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) please see further important
information in paragraph (c) if you are proposing to
import the lot into the USA. We will not be obliged
to cancel your purchase and refund the purchase
price if your lot may not be exported, imported or it
is seized for any reason by a government authority.
It is your responsibility to determine and satisfy the
requirements of any applicable laws or regulations
relating to the export or import of property containing
such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other
wildlife material that could be easily confused with
elephant ivory (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) can only be imported
into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that
the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on
a lot prior to sale, we will make this clear in the lot
description. In all other cases, we cannot confirm
whether a lot contains African elephant ivory, and you
will buy that lot at your own risk and be responsible
for any scientific test or other reports required
for import into the USA at your own cost. If such
scientific test is inconclusive or confirms the material
is from the African elephant, we will not be obliged to
cancel your purchase and refund the purchase price.
(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example:
carpets, bowls, ewers, tiles, ornamental boxes).
For example, the USA prohibits the import of this
type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie’s
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import into
those countries as ‘gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol W
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie’s will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’'s may, at its discretion, make the displayed
endangered species strap available to the buyer of the
lot free of charge if collected in person from the sale
site within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law

are excluded. The seller’s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any lot.
(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J  OTHER TERMS

1 OUR ABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie’s
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written
bid or bid on Christie's LIVE™ instead. Unless we
agree otherwise in writing, you may not videotape or
record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with, our
privacy policy at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or

remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie's also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer's or seller's credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph
E2.

lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice'’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission
bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a
particular lot is auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie's or another Christie’s Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

*

Christie’s has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in
the catalogue.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in
the catalogue with the symbol A next to its lot number.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

94 Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie's therefore
sometimes chooses to share that risk with a third
party. In such cases the third party agrees prior to the
auction to place an irrevocable written bid on the lot.
The third party is therefore committed to bidding on
the lot and, even if there are no other bids, buying the
lot at the level of the written bid unless there are any
higher bids. In doing so, the third party takes on all
or part of the risk of the lot not being sold. If the lot is
not sold, the third party may incur a loss. Lots which
are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol °e.

Christie’'s compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
written bid. Where the third party is the successful
bidder, the third party is required to pay the hammer
price and the buyer’s premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest
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in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

Other Arrangements

Christie’s may enter into other arrangements not
involving bids. These include arrangements where
Christie’s has given the Seller an Advance on the
proceeds of sale of the lot or where Christie’s has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated
to the bidding process they are not marked with a
symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware
of this. Such financial interests can include where
beneficiaries of an Estate have reserved the right
to bid on a lot consigned by the Estate or where a
partner in a risk-sharing arrangement has reserved
the right to bid on a lot and/or notified us of their
intention to bid.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

Where Christie's has an ownership or financial
interest in every lot in the catalogue, Christie’s will
not designate each lot with a symbol, but will state its
interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC
Terms used in this catalogue have the meanings
ascribed to them below. Please note that all
statements in this catalogue as to authorship are
made subject to the provisions of the Conditions
of Sale and authenticity warranty. Buyers are
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advised to inspect the property themselves. Written
condition reports are usually available on request.

Qualified Headings

In Christie’s opinion a work by the artist.

*Attributed to ..

In Christie’s quallﬂed opinion probably a work by the
artist in whole or in part.

*Studio of ..."/ “Workshop of ..."

In Christie’s qualified opinion a work executed in the
studio or workshop of the artist, possibly under his
supervision.

*Circle of .."

In Christie’'s qualified opinion a work of the period of
the artist and showing his influence.

*Follower of ..."

In Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

*Manner of ..."

In Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

*After ...

In Christie’s qualified opinion a copy (of any date) of a
work of the artist.

*Signed ..."/"Dated ..."/“Inscribed ..."

In Christie’s qualified opinion the work has been
signed/dated/inscribed by the artist.

*",}Nith signature ..."/“With date ..."/“With inscription

in Christie’s qualified opinion the signature/date/
inscription appears to be by a hand other than that of
the artist.

The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon
careful study and represents the opinion of specialists,
Christie’s and the consignor assume no risk, liability
and responsibility for the authenticity of authorship of
any lot in this catalogue described by this term, and
the Authenticity Warranty shall not be available with
respect to lots described using this term.
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CHINESE CONTEMPORARY
INK

MONDAY 27 MAY 2019
AT 11.00 AM

Convention Hall,
Hong Kong Convention and Exhibition Centre,
No.1 Harbour Road, Wanchai, Hong Kong

CODE NAME: LINGSHAN
SALE NUMBER: 16697
LOT NUMBER: 801-869

Please note that Christie’s does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments) of up to 10 per cent. The auctioneer will
decide where the bidding should start and the bid increments.
Written bids that do not conform to the increments set below
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s

HK$2,000 to HK$3,000 by HK$200s

HK$3,000 to HK$5,000 by HK$200, 500, 800
(ie: HK$4,200, HK$4,500,
HK$4,800)

HK$5,000 to HK$10,000 by HK$500s

HK$10,000 to HK$20,000 by HK$1,000s

HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
(ie: HK$32,000, HK$35,000,
HK$38,000)

HK$50,000 to HK$100,000 by HK$5,000s

HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000 by HK$20,000s

HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000

(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer’s discretion

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the
auction at his or her own discretion.

1. | request Christie’s to bid on the stated lots up to the

maximum bid | have indicated for each lot.

2. | understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any taxes chargable on the
hammer price and buyer’s premium in accordance
with the Conditions of Sale - Buying at Christie’s). The
buyer’s premium rate shall be an amount equal to 25%
of the hammer price of each lot up to and including HK$
2,500,000, 20% on any amount over HK$ 2,500,000 up to
and including HK$ 30,000,000 and 13.5% of the amount
above HK$ 30,000,000. For wine there is a flat rate of 25%
of the hammer price of each lot sold.

. | confirm | have read the Conditions of Sale - Buying at
Christie's printed in the catalogue which covers the Lot(s) |
register to bid in this form and agree to be bound by the said
Condition of Sale.

. | have read the personal information section of the Conditions
of Sale printed in the sale catalogue and agree to be bound
by its terms.

. | understand that if Christie’s receive written bids on a let for
identical amounts and at the auction these are the highest
bids on the lot, Christie’s will sell the lot to the bidder whose
written bid it received and accepted first.

. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately 50% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.
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| understand that Christie’s written bid service is a free service
provided for clients and that, while Christie’s will be as careful as
it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie's reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots
if a deposit has been arranged prior to the day of sale and the
High Value Lot pre-registration application has been completed.
High Value Lot Deposit Forms should be sent to the Bids
Department by email to bidsasia@christies.com. | understand
that if | have not completed the High Value Lot pre-registration
before sale | will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s
group company any money, the deposit will be refunded to you
by way of wire transfer or such other method as determined by
Christie’s. Please make sure that you provide your bank details
in the High Value Lot Deposit Forms.

CHRISTIE’S #4:4%

Paddle No.

Written Bids Form
Christie's Hong Kong

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm
all bids received by e-mail by return e-mail. If you have not received confirmation within one
business day, please resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Contact Number (Mobile)

Please verify email address for post-sale communication:

[0 Shipping Quote Required
Shipping address ( [ Same as the above address):

[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE - BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: certificate of incorporation, proof of
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the
director or the legal representative and, where applicable, chopped with company stamp and official
document listing directors and shareholders. Other business structures such as trusts, offshore
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not
previously bid or consigned with Christie's, please attach identification documents for yourself as
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from
that party.

New clients, clients who have not made a purchase from any Christie's office within the last 12
months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we
receive payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY

Maximum Bid HK$ Lot number
(excluding buyer’s premium) (| (in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

X Bidder’'s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name . Account No.

Address

. Post/Zip Code

Phone No.

Please verify email address for post-sale communication

[J Shipping Quote Required.
Shipping Address (] Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration

[0 17620 Finest & Rarest Wines and Spirits [] 18203 Masterpieces of Ukiyo-e:

Featuring Prestigious Collections & Exceptional Whisky A Collection of Japanese Prints Formerly in a Japanese Private Museum
[J 17621 Finest & Rarest Wines and Spirits

Featuring Prestigious Collections & Exceptional Whisky 0 16697 Chinese Contemporary Ink
01 17479 Important Watches ] 16698 Fine C_hinese Classical Paintings anc_i Calligraphy L
[0 17476 Hong Kong Magnificent Jewels * O 16699 ::niﬁl:dclr?ii:;?ﬁ;g;;ogiﬁgi;hfkaldo Museum Collection
[J 17472 Handbags & Accessories

(1 17740 Glories of Buddhist Art *

0 18164 ICONOCLAST * [J 18454 Four Masterpieces of Jun Ware *
[J 15615 20th Century & Contemporary Art (Evening Sale) * O 17739 The Baofang Pavilion Collection of Imperial Ceramics *
[J 15616 20th Century & Contemporary Art (Morning Session) [] 18336 Leisurely Delights *
[J 15617 20th Century & Contemporary Art (Afternoon Session) [J 16694 Important Chinese Ceramics and Works of Art *

*If you intend to bid on: (i) any lot in the 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or
above, i.e. a high value lot (“HVL"), please tick the box below.

[0 I wish to apply for a HVL paddle.

Please indicate the bidding level you require:
[J HK$ 0-500,000 [J HK $ 500,001 - 2,000,000 J HK $ 2,000,001 - 4,000,000
[J HK $ 4,000,001 - 8,000,000 [0 HK $ 8,000,001 - 20,000,000 [0 HK $ 20,000,000 +

E Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

« | have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
« lunderstand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
« If you are not successful in any bid and do not owe any Christie's group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.
[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.
You can opt-out of receiving this information at any time.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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A NARRATIVE OF KOREAN ART: FROM CELADON TO ABSTRACTION AND BEYOND
ﬂﬁﬁﬁz:m:imﬁ-x‘?ﬂm&uémm
AN A2

HONG KONG EVENING COURSE #Fi8I&RI:RTE
Fundamentals of Collecting: Japanese and Korean Art
Y A P9 - HEE 24

10 October - 21 November 2019 | Thursdays 6:30-7:45pm

Responding to the increasing demand for Japanese and Korean art, this weekly evening course offers
lectures and discussions led by scholars and market experts, curated to create an actionable collecting
framework encompassing both art history and the art market. We will explore major collecting categories,
from lacquerware and celadon to ukiyo-e and Dansaekhwa, as well as practical considerations key to
collecting in today’s global art ecosystem. The programme concludes with a specialist-led guided viewing
of the highlights of Japanese and Korean art at Christie’s Autumn auction preview.
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Location thEh Enquiries &3 Learn More THREZ

Christie's Hong Kong, Yi Gao &fF

Hong Kong Convention hongkong@christies.edu

and Exhibition Centre +852 2978 6768
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Stephen Brooks, Deputy Chief Executive Officer
Jussi Pylkkénen, Global President
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Jean-Francois Palus

Stéphanie Renault

Heéloise Temple-Boyer

Sophie Carter, Company Secretary

INTERNATIONAL CHAIRMEN
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The Earl of Snowdon, Honorary Chairman, EMERI
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HONG KONG AUCTION CALENDAR
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FINEST & RAREST WINES 20TH CENTURY & IMPORTANT WATCHES FOUR MASTERPIECES OF
AND SPIRITS FEATURING CONTEMPORARY ART Sale number: 17479 JUN WARE

PRESTIGIOUS COLLECTIONS & (MORNING SESSION) MONDAY 27 MAY Sale number: 18454
EXCEPTIONAL WHISKY Sale number: 15616 1.00 PM WEDNESDAY 29 MAY
Sale number: 17620 SUNDAY 26 MAY Viewing: 24-26 May 10.45 AM

FRIDAY 24 MAY
3.00 PM &5.30 PM

FINEST & RAREST WINES

AND SPIRITS FEATURING
PRESTIGIOUS COLLECTIONS &
EXCEPTIONAL WHISKY

Sale number: 17621

SATURDAY 25 MAY

10.00 AM

ICONOCLAST

Sale number: 18164
SATURDAY 25 MAY
5.30 PM

Viewing: 24-25 May

20TH CENTURY &
CONTEMPORARY ART
(EVENING SALE)

Sale number: 15615
SATURDAY 25 MAY
5.30 PM

Viewing: 24-25 May

10.00 AM
Viewing: 24-25 May

20TH CENTURY &
CONTEMPORARY ART
(AFTERNOON SESSION)
Sale number: 15617
SUNDAY 26 MAY

1.00 PM

Viewing: 24-25 May

MASTERPIECES OF UKIYO-E:
A COLLECTION OF JAPANESE
PRINTS FORMERLY IN A
JAPANESE PRIVATE MUSEUM
Sale number: 18203

MONDAY 27 MAY

10.00 AM

Viewing: 24-26 May

CHINESE CONTEMPORARY INK
Sale number: 16697

MONDAY 27 MAY

11.00 AM

Viewing: 24-26 May

All dates are subject to change, please phone +852 2760 1766 for confirmation

Catalogue photo credits: Mak Kin Pon

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
INCLUDING PROPERTY FROM
THE CHOKAIDO MUSEUM
COLLECTION

Sale number: 16698

MONDAY 27 MAY

2.30 PM

Viewing: 24-27 May

FINE CHINESE MODERN
PAINTINGS

Sale number: 16699
TUESDAY 28 MAY
10.00 AM & 2.30 PM
Viewing: 24-27 May

HONG KONG MAGNIFICENT
JEWELS

Sale number: 17476

TUESDAY 28 MAY

1.00 PM

Viewing: 24-28 May

GLORIES OF BUDDHIST ART
Sale number: 17740
WEDNESDAY 29 MAY

10.30 AM

Viewing: 24-28 May

Viewing: 24-28 May

THE BAOFANG PAVILION
COLLECTION OF
IMPERIAL CERAMICS
Sale number: 17739
WEDNESDAY 29 MAY
10.50 AM

Viewing: 24-28 May

LEISURELY DELIGHTS
Sale number: 18336
WEDNESDAY 29 MAY
11.00 AM & 2.30 PM
Viewing: 24-28 May

HANDBAGS & ACCESSORIES
Sale number: 17472
WEDNESDAY 29 MAY

11.00 AM

Viewing: 24-28 May

IMPORTANT CHINESE CERAMICS

AND WORKS OF ART
Sale number: 16694
WEDNESDAY 29 MAY
3.30 PM

Viewing: 24-28 May






b

CHRISTIE"

S LA

22ND FLOOR ALEXANDRA HOUSE

18 CHATER ROAD CENTRAL HONG KONG'

EFTE18

EIKRE2212

5%

B IR

S




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.6
  /CompressObjects /All
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /sRGB
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 200
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.25000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 200
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<


    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e55464e1a65876863768467e5770b548c62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc666e901a554652d965874ef6768467e5770b548c52175370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>



    /HUN <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF adatti per visualizzare e stampare documenti aziendali in modo affidabile. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 6.0 e versioni successive.)
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020be44c988b2c8c2a40020bb38c11cb97c0020c548c815c801c73cb85c0020bcf4ace00020c778c1c4d558b2940020b3700020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200036002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken waarmee zakelijke documenten betrouwbaar kunnen worden weergegeven en afgedrukt. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 6.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>


    /SKY <>

    /SUO <>
    /SVE <>
    /TUR <>

    /ENU (Use these settings to create Adobe PDF documents suitable for reliable viewing and printing of business documents.  Created PDF documents can be opened with Acrobat and Adobe Reader 6.0 and later.)
  >>
>> setdistillerparams
<<
  /HWResolution [200 200]
  /PageSize [612.000 792.000]
>> setpagedevice


